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MUSIC AND INVENTIONS. 
‘THE Exhibition of Inventions and Music has brought 


forth a quantity of things particularly interesting to| 5 


‘musicians, whether they be theoretical or practical. There 
are not only a large number of beautiful instruments 
exhibited, from all kinds of makers at work in this 
‘country, but there are many things shown in connection 
with musical arts and industries which have a special 
‘interest beyond their value in connection with the progress 
of the industries. To tell of all the “things attractive” 
which are here to be seen would occupy far too large a 
share of space, a cursory glance through the catalogue 
alone would show that, even for musical readers, such a 
task would be superfluously tedious. It will therefore be 
enough to indicate the salient features of the exhibition, so 
that it may be seen what has been brought together, to 
represent the condition of things musical in this present 
‘year of grace. 

Among the instruments exhibited by various firms, 
ithe pianofortes claim first attention, as much for their 
‘individual excellence as for the fact that they are of chief 
regard as self-contained musical instruments. The 
pavilions in which many of these instruments are shown 
are as tasteful as the most exacting heart can desire, and 
the various English and American firms seem to have 
vied with each other in the laudable ambition to produce 
the best possible article at the lowest possible price, set 
forth in the most agreeable taste. The opportunities 
offered by the juxtaposition of the manufacturers of all 
sorts and countries leads to the conclusion that if it were 


ipossible to make an instrument which should combine the | 


various qualities of the several makers, perfection would 
ibe the result. 

The American pianos of Steinway’s have fine bass 
‘strings, but weak trebles. The German are loud and 
metallic, therefore more suitable for the concert-room than 
for private use. The French are as a rule sweet and 
flimpid, and not strong in tone. The English are the best 
in the middle register, the portion most employed for 
«accompanying vocal music, but may possibly lack the 
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| resonance of the bass and the brilliancy of the treble of the 
instruments of other countries, especially those of America. 

| Each maker claims, of course, special advantages for his 

wn form of construction, therefore a variety of tastes and 
fancies are catered for, and may be supplied. 

Steinway, the only American firm represented in the 
‘ranks of piano makers, have a curiosity in the shape 
|of an iron frame 8 ft. in height, the skeleton of a piano- 
forte. Messrs. Pleyel and Wolff, of Paris, exhibit some 
very fine pianos, and also show that made by the firm in 
1839, which was sold to Chopin, and upon which he com- 
posed his Funeral March and other pieces. Messrs. 
Moore and Moore, of Bishopsgate Street, show some 
good pianos, a vertical iron frame without brakes, and a 
harmonium tuned according to the duodene system of 
Mr. A. J. Ellis. Among other names of exhibitors are 
Messrs. Rudolf Ibach & Sons, who made pianos for 
Wagner. Messrs. Metzler, who show their organ-pianos, 
combining the qualities of wind and string. Messrs. 
Chappell & Co., of Bond Street, have also a fine show, 
including some yacht pianos with folding key boards, and 
student’s pianos of five octaves. Messrs. R. Hopkinson’s 
grand pianos are made in splendid cases for colonial use, 
and some are decorated in the style of Angelica Kauff- 
mann. The old fashioned forms of furniture have 
suggested to Messrs. Challis the idea of a Chippendale 
pianoforte ; and a splendidly decorated instrument, with 
the story of Orpheus painted by Mr. Edis, is shown by 
Messrs. Kirkman. 

The eminent firm of John Broadwood & Sons is as 
usual to the front with their work and the interest of their 
exhibits. They show among some magnificent instru- 
ments recently made, the piano played by Chopin when 
he was in London, in 1848 ; a transposing cottage piano, 
dated 1845 ; and a square piano with a transposing arrange- 
| ment made in 1805. They also show Handel’s tuning-fork, 
| resting upon one of their finest grand pianos. 

Messrs. Collard have a splendid set of instruments of 
ifine tone and elegant artistic decoration. Messrs. 
|Pohlmann & Son display some upright and horizontal 
igrands. Messrs, Bliithner’s sweet-toned instruments also 
command attention. The art pianos of Messrs. Allison 
ought not to be passed unnoticed ; and the old firm ot 
Schiedmayer, of Stuttgart, who show one of the first 
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pianos made by them, more than a century since, and one 
constructed for the exhibition, maintaining its high 
reputation. 

There are some splendid pianos shown by Messrs. 
Brinsmead & Sons, two grands and two uprights, which 
command attention for their fine qualities and construction, 
and their beautiful musical tone. They also show the 
skeleton framework, one of the many improvements 
they have introduced into the art of piano making, 
including the perfect check repeater and the sostenente 


Mention must also be made of the more modern 
machines for transposing, whether inseparably connected 
with a special piano as that invented by Messrs. Brinsmead, 
or the clever machines shown by Messrs. Pleyel, Wolff 
and others. There are also pedal pianos, self-contained, 
in which the sounding strings lie under the footboard, and 
can be tuned to the pitch of the instrument to which they 
are attached without affecting the mechanism of the piano 
at all. The advantage of being able to employ the whole 
length of the piano key-board for the manual, with a dis- 
tinct series of pedal strings is patent to those who require 
the instrument for practice. 

The organs are many and worthy of inspection : that 
built by Willis & Co. magnificent in tone and contrivance, 
and the onc put up by Messrs. Jones & Sons, of consider- 
able merit, give forth their sweet sounds frequently to the 
delight of the many visitors. 

There is a tolerable representative selection of har- 
moniums from the houses of Metzler and others, all of 
fine character. The “Vocalion” of Baillie Hamilton, 
with its voice-like sound, stands foremost among the reed 
organs. There is also a fine assortment of violins of all 
shapes, sizes, and styles of “varnish.” Thus there are two 
beautiful fiddles made by a north-country working shoe- 
maker, in his hours of leisure, which have a very fine 
tone. The violins of Walter Mayson, of Newby Bridge, 
are also worthy of notice and commendation, beyond the 
fact that they have gained the special prize offered by the 
Royal College of Music. Messrs. Gilbert, J. G. Lane, 
W. H. Pearce, Imhof, Mahillon, and others, show some 
violins of fine make. Mention must be made of the Leipzig 
violin-maker, Hamaring, whose hand-made instruments 
have attained a world-wide reputation. Imitations of the 
work and varnish of such makers as Stradivarius, Amati, 
Guanerius, Steiner, and a crowd of others whose labours 
fetch thrice their weight in gold, are here in such forms of 
beauty as to equal in appearance, and sometimes also in 

uality of tone and artistic finish, the originals themselves, 
ough the cost is but a fraction of that demanded for the 
genuine instruments. : 

Alphonse Cary, of Newbury, Berkshire, shows some of 
his Italian model violins; and there are multitudes of 
smaller appliances, such as musical boxes, banjos, port- 
folios, seats, music-turners, stands portable and per- 
manent, sticks, batons, ammoniaphones, and toys more or 
less ingenious and useful, which will delight the visitor if 
he can keep his mind from the confusion which the con- 
templation atfords. The show of wind instruments, brass 
instruments, and drums, is also very fine, and their useful- 
ness specially noteworthy. Messrs. Mahillon, of Brussels, 
have some fine reed instruments. Messrs. Besson, the 
eminent firm of brass instrument makers, have a fine 
variety of forms based upon their prototype. Messrs. 
P. Rudall & Carte show some fine flutes, clarinets, and 
oboes, in which elegance of construction is subordinate to 
beauty of tone. The exhibits of Messrs. Boosey & Co. 
will also attract the attention of those interested in 
military band instruments, while the great drum which 
they show will excite the wonder of all. 








The perfection which the art of music engraving and 
printing has attained may be seen to admiration in the 
specimens exhibited by several firms. Etching, photography, 
and lithography, are employed for titles, and even for the 
music pages. In several attractive forms and shapes 
the various processes of printing in type music may be 
traced. Messrs. Patey, Willis, & Co., show among other 
things the MS. of a song by Behrend, and the same thing 
engraved, transferred to stone, and printed. Some of the 
title pages from the famous firm of Ricordi are works of 
art in design and harmony of colour. Messrs. Réder, of 
Leipzig, have examples of various styles of work ; and one 
of the most interesting collections of specimens of music 
engraving and printing is that shown by Mr. William 
Augener, whose “officine” has turned out work which 
combines all the foreign beauties with a special amount of 
English solidity and readableness. 

These are only a few of the salient points which are to 
be noted by those who may visit the Exhibition. It would 
be impossible in the limits of our space to extend the list 
further. Each exhibitor claims to have done something 
worthy of attention, and although it is not possible here 
even to give a list of either their names, much less of their 
contributions, it must be admitted that each has made out 
his claim to the consideration of musicians and the 
public. e 

The loan collection, which forms the secondary object of 
the Exhibition, comprises a number of musical instruments 
and appliances ; paintings, engravings, drawings, manu- 
scripts, &c., relating to musical subjects, not restricted to 
date. These are arranged in the upper gallery of the 
Albert Hall, and afford a rare feast of enjoyment for the 
musical student and others interested in the progress of 
the art and its history. ; 

In the annexe leading to the Albert Hall there is a 
curious collection of Indian musical instruments, including 
a kind of dulcimer, the oldest ancestor of the piano, 
besides a vast number of quaintly-shaped instruments 
of all kinds, stringed, wind, and pulsatile. The history of 
the development of the piano may be further traced in the 
display of virginals, spinets, and harpsichords, many of 
elegant shape and artistic decoration. There are harpsi- 
chords by Taskin which belonged to Marie Antoinette, and 
a modern instrument painted by Alma’ Tadema in the 
Greek style. Old square pianos by Zumpe, Broadwood, 
and others. An interesting collection of tuning forks, lent 
by Mr. Jean Amels, will please the scientific. The fine 
collection of clavichords, spinets, virginals, harpsichords, 
and ancient wind and brass instruments, lent by the 
Brussels Conservatoire of Music; a hand organ, with a 
keyboard dated 1564, and an upright grand piano by 
Frederici Nadeau, 1745, will delight the curious. Thereis. 
also the spinet upon which Lord Lovat was wont to play 
before his execution in 1745. Side by side with an Italian 
spinet, dated 1550, is a genuine Cristoferi piano, probably 
the oldest in existence. Mary Stuart’s harp, David 
Rizzio’s guitar, violas d’amour, and violas da gamba, and 
other old world instruments which tell of the state of music 
in the past. It would be impossible to recapitulate all the 
treasures which are here to be found. ; 

Autograph manuscripts of celebrated works, including 
that of Zhe Messiah, lent by the Queen; portraits of 
musicians, and drawings and play bills, besides printed 
books of all dates, with musical service books of high 
antiquity, are all brought together here from various 
sources to illustrate the history of the art and of its pro- 
fessors. The loan collection alone is worth many visits, 
and the catalogue, when it is ready, will be eagerly sought 
after as a memento of this most interesting gathering of 
inventions in music. 
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THE BIRMINGHAM MUSICAL FESTIVAL: 

ITS RELATION TO ART AND ARTISTS, 
THAT the welfare of musical art is intimately connected 
with the “music meeting” held triennially in Birming- 
ham is evident from the excited feeling caused by the 
recent appointment to the conductorship. I shall en- 
deavour in this place to avoid, as far as possible, all 
polemical matter, and confine myself to a brief account of 
the growth of the art influence of the festival. It will be 
as well to remind readers that this festival is not, nor has 
been, managed in any way by musicians—the conductor, 
of course, excepted ; but of this more later on. How did 
this commercial and manufacturing community arrive at 
such a commanding position in the world of musical art ? 
for at its inception the celebration had no more to do with 
art than has any ordinary “benefit” concert. The his- 
tory of the festival is interesting, but beyond my present 
purpose to attempt; it is, indeed, unnecessary, seeing 
that a handy volume on the subject may easily be ob- 
tained. Some particulars, however, must be dwelt upon 
in order rightly to understand its position with regard to 
art. How did it originate, and what are its objects? 
More properly, what was its first object? The General 
Hospital, Birmingham, was commenced in 1766, and, for 
lack of funds, in 1768 the building operations came toa 
standstill. 

For some time previously there had been an annual 
oratorio performance for the “ Distressed Housekeepers’ 
Charity ;” and in 1766 a Mr. James Kempson started the 
Birmingham Choral Society, the more efficiently to aid the 
foregoing. To digress for a moment, this James Kemp- 
son was a notable man in his day, although his name will 
not be found in any biographical dictionary of musicians. 
Indeed, I am not sure that he was other than an amateur. 
His portrait is still preservea, with many interesting da/a, 
by a respected townsman well versed in old musical 
lore concerning the locality. To resume: the Hospital 
Committee finding itself in difficulties, borrowed the idea 
from the “‘ Housekeepers’ Charity,” and applied to Kemp- 
son to help them to get up a similar entertainment on 
behalf of the hospital. That is really how the festival 
originated, and nothing was further from the minds of the 
promoters than the idea of advancing a7t,; money was 
their object, and they got some—not much, but still 
enough to reward their efforts. The gross receipts 
amounted to £800, and the net proceeds were £290. It 
was a small affair, the whole of the performers, band, and 
chorus, being under one hundred ; but the soloists were all 
English, _ Vocalists—Mrs. Pinto (Miss Brent), Messrs. 
Norris, Matthews, and Price ; instrumentalists—Messrs. 
Pinto, Bond, Millar, Adcock, and others. Mr. Bond was 
also conductor. The whole proceedings had no more 
than a local interest, even the conductor, Capel Bond, of 
Coventry, being such an obscure provincial that his name 
is not recorded in any musical work. A concerto (for 
trumpet) of his, was, however, included in the programme. 
No more remarkable instance is on record, perhaps, of 
great results arising from such small beginnings, than this 
musical festival of Birmingham. Compare the foregoing 
with present day proceedings: an outlay of something 
like f omen boldly faced without a penny in hand, yield- 
ing (at least once) 
and a net profit o 


a gross return of more than £16,000, 
f } pos Every festival has been a 
commercial success, and had any one resulted in a deficit 





it is more than probable that its art features would not 


have troubled readers or writers at this date. Indeed, so 
little was a periodical celebration thought of, that ten 
years elapsed between the first and second festivals, the ' 


latter only being undertaken because a fresh incubus of 
debt had to be removed. Again, there was an interval of 
six years before the third festival ; but after the year 
1784 there have only been two breaks in the triennial 
arrangement. For many years the resources were on a 
somewhat limited scale. Some old advertisements now 
before me state that, in 1802, “ The whole orchestra will 
consist of upwards of a hundred performers”; in 1805 
there were to be “‘ nearly a hundred and twenty,” and the 
whole festival was to be conducted by Mr. Greatorex— 
the first mention of a conductor since 1768. In 1811 more 
details were given, and the vocal performers were named 
in this fashion :—“ 7reb/es—Madame Catalani, Mrs. 
Bianchi, Miss Melville, and 37 others. Counter-tenors— 
Mr. Wm. Knyvett, Miss J. Fletcher, Mr. S. Buggins, 
and 25 others. Zezors—Mr. Braham, Mr. Vaughan, and 
26 others. Basses—Mr. Bellamy, Mr. Lacy, and 32 
others.” How would such a return to the simple manner 
of former days be appreciated now—by the “stars”? 
The same plan is pursued in giving particulars of the 
band, the whole reaching the imposing number of 205. 
It is needless to follow this matter further. Suffice it to 
say that by degrees the number of performers reached its 
present level, about 500, and the music was gradually 
drawn from more extended sources than Handel and a 
few other old masters. 

The attention given to English composers demands 
passing notice. From the beginning our cathedral music 
was represented, and we have quoted one other example 
by the conductor of the first festival. In 1778 an “ Ode 
to May,” by Joseph Harris, and an organ concerto by 
(Jeremiah ?) Clark, both local men, were produced ; and 
in 1784 a new oratorio, Goliath, by Atterbury, was 
accepted and performed. Out of 217 composers, the 
total up to the year 1882, close upon one hundred are 
either native-born or naturalised Englishmen; of the 
performers, too numerous to mention, a still greater pro- 
portion were native artists, which is only natural, seeing 
that oratorios formed the staple of the works presented. 

The art influence of the festivals extended in like 
manner. From being purely local celebrations, they began 
to attract the notice of the whole musical world, a result 
due in great measure to the energy and enterprise of the 
leaders of the undertaking. And this brings me more 
particularly to the management. There are two com- 
mittees—a small Orchestral Committee, appointed by the 
Governors of the Hospital, and a much larger General 
Committee, consisting of gentlemen of position and in- 
fluence in the town. The whole of the musical arrange- 
ments, commissions for new works, engagements of 
artists, and so forth, are entrusted to the Orchestral Com- 
mittee, and fall mainly upon the gentleman who dis- 
charges the duties of orchestral steward, and who acts, 
usually, as chairman of the Orchestral Committee.* 

From 1802 Mr. Joseph Moore occupied the position of 
chief director, and gradually revolutionised the whole 
method of carrying on the festivals. The results were 
abundantly apparent, when, upon his motion, the follow- 
ing resolution was passed :—‘‘That the next music 
meeting should be conducted on the grandest possible 
scale, in order to afford the highest musical treat which 
the present state of the art in this kingdom will admit.” 
One point gained was the extension of the festival of 
1820 from three to four days, and the holding of one 
“ball,” instead of the conventional three. I may mention 
that this Terpsichorean wind-up lingered on till 1858, 
when it was wisely abolished. The resolution quoted has 





* ** History of the Birmingham General Hospital and the Musical Fes« 
tivals.” John Thackray Bunce, F.S.S. Birmingham: Cornish Brothers. 
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been, so to speak, the “motto” of the directors from the 
days of Mr. Moore to the present time; and the result 
has been to raise the Birmingham Festival to a position 
quite unique. They have not always maintained the 
highest standard in matters of detail, it is true, as the 
miscellaneous programmes testify; but singers (who have 
been the principal offenders) will drag in their little 
trifles, and even “royalty” songs, when they can. Some 
great composers have been most unaccountably ‘over- 
looked ; but, considering the number of performances, the 
record of these festivals is a truly noble one, and musical 
art has been enriched by masterpieces, which, were it not 
for the grand openings thus afforded, might possibly never 
have been composed. The essence of art, we are told, is 
product ; when that ceases, art dies. The skill of the 
executant, singer or player, passes away with him, so that 
he is not an artist in the sense the composer is. It is 
just the same with the actor and the dramatist. The most 
important relation between these festivals and art lies, 
therefore, in the products which result therefrom. Their 
great influence upon artists arises from this relation. 
The principles upon which the festivals are conducted 
forbid the directors to be the champions of any particular 
school or nationality ; the best that can be obtained is 
what they aim at. The high standard already reached 
must be maintained, especially now as other festivals are 
springing up and creating a friendly rivalry in the race for 
excellence. All this should be matter of congratulation 
to musicians, who thus find the widest field for the exer- 
cise of their genius, and are saved the cares and losses of 
management. So far as I know, no musical enterprise 
having art for its sole aim and object has escaped finan- 
cial disaster. Were the Birmingham Festival dissociated 
from the hospital, its days would soon be numbered ; 
not that one half of those who attend the performances 
think of the charity in aid of which they are given (unless 
they are reminded by the morning “collections ’”), but the 
quiet, resolute, hard work of the committee, with the 
social influence brought to bear, would probably not be 
forthcoming in the same degree. The day may come 
when people will support charitable institutions from high 
moral motives, and art for its own sake ; but experience 
shows that time has not yet arrived. 

One last word respecting the conductor. His authority 
extends only to ‘the executive department, where it is 
absolute ; his advice is undoubtedly sought, and acted 
upon, when occasion offers, It must not be forgotten that 
the new works are almost invariably conducted by the 
composers, and the conductor-in-chief is regarded as the 
crown of the musical edifice. He must be a man not only 
of mark, but of commanding influence, and his presence 
is calculated to add prestige to the meetings. It may 
be interesting to close this article with a list of conduc- 
tors since Mr. Greatorex undertook the office in 1805. 
It will be noticed that Englishmen again predominate. 
In 1808, Dr. Crotch conducted ; in 1811, Mr. S. Wesley ; 
1814 to 1826, Mr. Greatorex, associated at this last date, 
and in 1829, with Mr. Thomas Munden (a townsman), 
who assisted as conductor until 1846 ; 1834 to 1843, Mr. 
Knyvett. In 1834, Chevalier Neukomm conducted his 
oratorio David; and in 1846 Mendelssohn conducted the 
first performance of E/44jah, and Moscheles a composition 
of his own, a setting of Dr. Broadley’s version of the 
Ninety-third Psalm. In 1849, Mr. Costa (sent from 
Naples in 1829, by Zingarelli, to conduct his Cantata 
Sacra, but refused permission to do so on account of his 

outh) was appointed conductor, with results of the 
highest importance to the festivals. His decease will be 
a sad reminiscence when the festival of 1885 comes under 
notices “STEPHEN S. STRATTON. 





CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 


By E. PAUER. 
(Continued from page 153.) 
GERMAN COMPOSERS OF SACRED MUSIC, 


1800—(?). GRELL, EDUARD AuGusT; b. at Berlin. Pupil of 
J. C. Kaufman, Ritschl, and Zelter; 1832, vice, and 1851, 
first Director of the ‘‘Sing Akademie”; Member of the Senate 
(Royal Academy), and Member of the Royal Order “‘ pour 
le mérite.” Composer of many psalms, a 16-part mass, 
hymns, of the oratorio ‘‘ Die Israeliten im der Wiiste,” a Te 
Deum, several motets, &c. 

1803—1869. MOoLIQUE, WILHELM BERNHARD; b. at Niirn- 
berg, d. at Cannstadt, near Stuttgart. Composer of several 
.sacred songs, and the oratorio ‘‘ Abraham” (performed 1860 
at Norwich). 

1803—1854. DrosiscH, CARL Lupwic; b. at Leipzig, d. at 
Augsburg as chapel-master of the Protestant Churches. 
Composer of many masses, 3 requiems, graduales, &c. ; of 
the oratorios ‘* Bonifacius,” ‘* Des Heilands letzte Stunden,” 
and ‘‘ Moses auf Sinai.” 

1803— LACHNER, FRANZ; b. at Rain (Upper Bavaria). 
Pupil of Eisenhofer, Ett, also advised by Abbé Stadler, 
Scehter (see above) ; intimately connected with Franz Schu- 
bert. Composer of the oratorios ‘‘ Moses,” ‘‘Die vier 
Menschenalter,” a requiem (Op. 146), a solemn mass (Op. 52), 
a Stabat Mater (Op. 154), and many psalms, masses, mo- 
tets, &c. 

1804—1877. OTTO, ERNST JULIUs ; b. at Kénigstein (Saxony), 
d. at Dresden. Pupil of Weinlig (see above). Composer of 
masses, a Te Deum, the oratorios ‘‘ Des Heilands letzte 
Worte,” ‘‘Die Feier der Erlésten am Grabe Jesu,” and 
‘*Hiob.” Chiefly known by his many works for a male 
chorus. 

1804—1885. BENEDICT, JULIUS (SIR); b. at Stuttgart. Pupil 
of Abeille, Hummel, and Weber. Composer of the cantata 
**St. Cecilia,” and the oratorio “St. Peter.’’ 

1806—1872. HeEtscu, Lupwic ; b. at Stuttgart, d. at Mann- 
heim. Composed the 130th Psalm, which obtained a prize. 
Besides this he wrote several sacred works. 

1807. LACHNER, IGNAz; b. at Rain (Upper Bavaria), Com.- 

oser of several masses and shorter sacred works, 

1808. PREYER, GOTTFRIED; b. at Hausbrunn (Lower Aus- 
tria). Composer of several masses, hymns (for the Greek 
Catholic Church), and of the oratorio ‘‘ Noah.” 

1808-—1879. RICHTER, ERNST FRIEDRICH EDUARD; b. at 
Gross-Schénau (Lausitz), d. at Leipzig. Composer of several 
motets and psalms, also of the oratorio ‘ Christus der Er- 
loser” (1849). 

1809—1879. HERING, CARL EDUARD; b. at Oschatz, d. at 
Bautzen. Pupil of Weinlig (see above) ; composer of the 
oratorio ‘‘Der Erléser,” ‘‘ Die heilige Nacht,” ‘‘ David,” 
“ Salomo,” “ Christi Leid und Herrlichkeit”’ ; also of a mass. 

1809 — 1863. Hessk, ADOLF FRIEDRICH; b. at Breslau, d. 
there. (See Organists.) Composer of the oratorio ‘* Tobias,” 
and of several cantatas and motets. 

1809—1847. MENDELSSOHN-BARTHOLDY, JACOB LuDWIG 
FELIX ; b. at Hamburg, d. at Leipzig. Pupil of Zelter and 
Berger ; composer of *‘ Sechs Spriiche” for 8-part chorus 
(Op 79); eight argon Nos. 2, 22, 42, 43, 95, 98, 114, 
115; of motets for solo, chorus, and organ (Op. 23); of 3 
motets for female voices ; ‘‘ Kyrie eleison ” for double chorus 
a 69) ; ‘* Lauda Sion” (Op. 73); hymn (Op. 96) ; ‘¢Tu 
es Petrus,” §-part chorus and orchestra (Op. 111), &c. ; of 
‘Ein Lobgesang” (Op. 52); of the oratorios “St, Paul” 
(1836), and ‘‘ Elijah” (1847). Another (unfinished) oratorio, 
‘* Christus,” appeared after his death. 

1809—1858. KUHMSTEDT, FRIEDRICH; b. at Oldisleben 
(Thuringia), d. at Eisenach. Pupil of Rinck (Darmstadt) ; 
composer of the oratorios ‘‘ Auferstehung,” ‘‘ Triumph des 
Gottlichen,” of a 4-part mass (with orchestra), (See Or- 
ganists. ) 

wir ~ SCHUMANN, RoserT; b. at Zwickau (Saxony), 
d. at Endenich, near Bonn. Composer of an ‘‘ Adventlied ” 
for soprano, solo, chorus, and orchestra (Op. 71), a New- 
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year’s song (Op. 144) for chorus and orchestra, a Missa Sacra 
with orchestra (Op. 147). we 

1810— Haupt, Cart Avucust; b. at Kunern (Silesia). 
Pupil of Bernhard Klein and Dehn of Berlin ; author of a 
Choral Book. (See Organists.) ] 

1811—1885. HILLER, FERDINAND (VON) ; b. at Frankfort- 
o-M., d. at Cologne. Pupil of Aloys Schmitt, Vollweiler, 
and Hummel ; composer of the oratorios ‘‘ Die Zerstérung 
Jerusalem’s” and ‘ Saul”; of the cantatas “‘ Israel's Sieges- 
gesang,” ‘* Rebecca,” also of psalms, motets, &c, 

a811. Liszt, FRANZ; b. at Raiding, near Gdenburg (Hun- 
gary). Pupil of Czerny and Reicha; composer of the 
* Graner Festmesse,” ‘‘ Ungarische Krénungsmesse,” of the 
Psalms Nos. 13, 18, 23, and 137; of a requiem for male 

- voices and orchestra; several sacred songs; the oratorios 
“Christus,” “ Die heilige Elizabeth”; of the cantatas 
“Die Glocken des Strassburger Miinsters,” “ Die heilige 
Cacilia,” &c. 

1811—1865. SkRouP (SKRAUP), JOHANN NEPOMUK; b. at 
Wositz, near Pardubitz (Bohemia), d. at Prague. Composer 
of masses, a requiem, a Te Deum, several offertories, &c. 

1812—1858. METTENLEITER, JOHANN GEORG; b. at St. 
Ulrich, near Ulm, d. at Ratisbon. Composer of many 
masses, motets, psalms, hymns, &c.; highly respected as 
editor of the ‘‘Enchiridion chorale, sive selectus locuple- 
tissimus cantionem liturgicarum juxta ritum S. Romanz 
ecclesiz,” &c. (1853), and of the ‘‘Manuale breve can- 
tionum ac precum” (1852), both with organ accompani- 
ment. 

1812—1875. DAMCKE, BERTHOLD; b, at Hanover, d. at 
Paris. Pupil of Ferd. Ries in composition, of Aloys Schmitt 
on the piano; composer of several oratorios. Well known 
as an ardent admirer and intimate friend of Hector Berlioz. 

1812-—1877. R1ETz, JULIUS; b. at Berlin, d. at Dresden. 
Composer of masses, psalms, motets, chorales, and 6 sacred 
duets with pianoforte accompaniment. 

1813— 1883. WAGNER, RICHARD; b. at Leipzig, d. at 
Venice. Pupil of Weinlig (see above); composer of a great 
sacred chorus for male voices with orchestra, ‘* Das Liebes- 
mahl der Apostel.” 

1813. COMMER, FRANZ; b. at Cologne. Pupil of Rungen- 
hagen and Dr. Marx ; composer of masses and cantatas, but 
better known as editor of the great collections, ‘‘ Collectio 
operum musicorum Batavorum seculi XVI.” (12 volumes), 
of Musica sacra XVI., XVII. szeculorum” (13 volumes), 
and of ‘‘Cantica sacra” (sixteenth—eighteenth century). 

1813. MANGOLD, CARL LUDWIG AMAND; b. at Darmstadt. 
Pupil of his father Georg, and his brother Wilhelm Man- 
gold ; composer of the oratorios ‘* Wittekind” and ‘Israel 
in der Wiiste.” 

1813—1867. PENTENRIEDER, FRANZ XAVER; b. at Kauf- 
beuren (Bavaria), d. at Munich. Composer of masses, mo- 
tets, cantatas. 

1815—1883. VOLKMANN, FRIEDRICH ROBERT; b. at Lom- 
matzsch (Saxony), d. at Pesth. Pupil of Anaeker (Freiberg), 
and K. F. Becker (Leipzig) ; composer of 2 masses for male 
voices (Op. 28 and 29), of 3 sacred songs for mixed chorus 
(Op. 38), offertories for soli, chorus, and orchestra (Op. 47), of 
Old German hymns (for a double male chorus) (Op. 64), &c. 

1815. FRANZ, Robert, b. at Halle a/S. Pupil of Friedrich 
Schneider, of Dessau; composer o 
double chorus, a ‘‘ Kyrie” for soli and chorus. Well 
known as successful and highly-esteemed editor of Bach and 
Handel’s works ;.also as arranger of Astorga’s ‘‘ Stabat 
Mater,” and Durante’s “ Magnificat.” 

1815. Brosic, Moritz; b. at Fuchswinkel. (See Or- 

nists.) Composer of 4 solemn and 3 smaller masses, of 7 
Books of Offertories and Graduales, &c. Director of the 
Royal College for Sacred Music, at Breslau. 

1815. BERTHOLD, K. FR. THEODOR; b. at Dresden. (See 
Organists.) Pupil of Fr. Schneider and Julius Otto; com- 

ser of a ‘* Missa solemnis,” and of the oratorio ‘* Petrus.’ 

1816. ENGEL, DAvID HERMANN; b, at Neuruppin. (See 
—-™ Composer of psalms, of the oratorio ‘ Win- 
tied.’ 


the 117th Psalm for| £5 








1816—1876. Ambros, AUGUST WILHELM; b. at Mauth, near 
Prague, d. at Vienna. Composer of a mass, a Stabat mater, 
&c. Particularly well known as the author of a great work 
on the History of Music (Vols. I.—IV.), which he brought 
to the time of Palestrina, .and which is to be finished bv 
Mr. Langhans, of Berlin. 

1816. MARKULL, FRIFDRICH WILHELM ; b. at Reichenbach, 
near Elbing. Pupil of Fried. Schneider, of Dessau ; 
composer of the oratorios ‘‘ Johannes der Tiufer,’”’ ‘* Das 
Gedichtniss der Entschlafenen,” of the 68th Psalm, 
choral:book. (See Organists.) 

1816. KRENN, FRANZ; b. at Dross (Lower Austria). 
of Seyfried (see above); composer of masses, cantatas, 
Te Deums, oratorios ‘‘Bonifacius,” ‘‘Die vier letzten 

” &e. 

KisTerR, HERMANN; b. at Templin (Uker- 
mark), d. at Herford (Westphalia). Pupil of A. W. Bach, 
L. Berger, Rungenhagen, and Marx ; composer of several 
oratorios. Favourably known as the author of the excellent 
book, “Uber die Bildung und Begriindung eines musi- 
kalischen Urtheils.” 

1817. GApE, NIELS WILHELM; b. at Copenhague. Pupil 
of Weisse, Wershall, and Berggreen ; founder of the so-called 
Scandinavian School. Composer of the cantatas ‘‘ Die 
heilige Nacht,” “ Sion,” ‘* Die Kreuzfahrer.” 

1818—1872. Esser, HEINRICH; b. at Mannheim, d. at Salz- 
burg. Pupil of Franz Lachner (see above); composer of 
several excellent psalms. 

1818. TsCHIRCH, WILHELM; b. at Bunzlau (?), at present 
chapel-master at Gera. Composer of several masses; but 
more particularly known for his success as composer of 
choruses for male voices. 

1820—1879. ECKERT, CARL ANTON FLORIAN; b. at Pots- 
dam, d. at Berlin. Pupil of Greulich and Rungenhagen ; 
composer of the oratorio “ Ruth.” 

1820. VIERLING, GEORG; b. at Frankenthal (Bavarian 
Palatinate). Pupil of his father, Jacob Vierling (1796— 
1867), of Neeb (Frankfort 0/M.), and Rinck (Darmstadt), 
also of A. B. Marx (of Berlin); composer of motets, the 
rooth Psalm a cappella, the 137th Psalm for tenor (solo), 
chorus and orchestra, &c. 

1821. K1EL, FRIEDRICH; b. at Puderbach, near Siegen. 
Pupil of Caspar Kummer, later of Dehn (Berlin) ; composer 
of a requiem (Op. 20), another requiem (Op. 80), a ‘* Missa 
solemnis ” (1865), and the oratorio “ Christus” (1871—72), 
of a Stabat mater (Op. 25) (1862), the 130th Psalm (Op. 29) 
(1863), a Te Deum (Op 46) (1866), &c. 

1821. KoTHE, BERNHARD; b. at Grobnig (Silesia). Pupjj 
of A. B, Marx ; composer of motets, &c., and author of the 
the book : ‘* Die Musik in der Katholischen Kirche,” &c. 

(To be continued.) 








ITALIAN OPERA AT COVENT GARDEN. 
THE doors of Covent Garden theatre have been opened 
for a short season of epera, in Italian, under the direction 
of the famous impresario Mr. James Mapleson ; the season 
being chiefly an exhibition of Madame Adelina Patti in a 
round of characters more or less familiar, It is said that 
for each representation she receives the enormous sum of 
oo. In order therefore to accommodate those of her 
admirers who may be desirous of assisting at these per- 
formances, each part in which she appears is played for 
one night only. It is also rumoured that these are to be 
her farewell performances in England ; some of the un- 
official advertisements for the sale of tickets have stated 
this as a fact. Madame Patti has been a great number 
of years before the public, and has doubtless earned 
enough to enable her to enjoy the ease she deserves. 

The opportunity which these performances present may 
therefore not occur again, and though the prices of the 
seats have been raised for the occasion, the attendances 
on some of the nights of her appearance have been good, 
and others scarcely remunerative—a great deal depending 
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upon the opera selected. 7raviata, Ji Barbiere, and Faust, 
have been the best nights. The first two for the reason 
that the operas suit the prima donna; the last for 
curiosity to hear her in a part in no way fitted to her. 
The like may be said of Carmen, which was given twice, 
the only opera so favoured. Her reading of the part is 
altogether different to that of any other former exponent ; 
with her it is impossible to forget that Carmen is a cruel, 
selfish, and mercenary creature, never once lightened by 
the ray of pure love. The humorous side of the character, 
such humour as might be imagined would commend itselt 
to a girl of the “cigareria” class, with a strong element of 
the gipsy cunning running throughout, is not wanting. 
This reading enabled her to develop powers in an un- 
expected direction. Her many admirers were doubtless 
pleased to see her in the part, but whether they will 
consider that she has added any new artistic idea to the 
reading is altogether another matter. } 

Our musical readers will be interested to know that 
some of the airs were transposed to a higher key for her, 
the part having been written for a mezzo-soprano voice. 
In nearly all the operas in which she appears, certain of 
the music has to be transposed lower, notwithstanding 
the fact that the French pitch is employed. The compass 
of her voice has sunk without any loss of brilliancy of the 
quality. 

The company which has been brought together to 
support her is not composed of members of the highest 
rank among artists. Madame Scalchi, the contralto, has 
a fine voice but an exaggerated method. Madame 
Lablache and Madame Bauermeister are favourites with 
the public for what they have done in times past. The 
, tenors are Giannini, Engel, and Rinaldini; De Anna and 
Del Puente, are the baritones ; Cherubini and Caracciolo, 
the basses.: The ‘band as a whole is not good, though 
certain of the constituent members are excellent artists ; 
and Signor Arditi is the conductor. 

The operas have not been so well placed upon the stage 
as they might have been, but they have sufficed. The 
good taste which suggested to the prima donna the 
advisability of introducing “ Home, sweet Home” in such 
operas as Martha and Linda di Chamouni, is characteristic 
of the state into which Italian opera has fallen in this 
country. It was never highly regarded as an artistic whole, 
and therefore such extraneous changes are regarded without 
protest. On the nights when Madame Patti has not 
appeared, a young singer, Mlle. Alma _ Fohstrém, 
Scandinavian in name and appearance, has been singing 
in Lucia, La Sonnambula, and Rigoletto, with as much 
success as could possibly be won by an immature style 
and indifferent surroundings. 

This season concludes the twenty-fifth in which 
Madame Patti has sung in London without interruption. 
Some of her enthusiastic admirers presented her with a 
diamond bracelet as a testimonial to mark the event at 
the end of the performance of Zvovatore. 








Joreign Correspondence. 
—+— , 
MUSIC IN LEIPZIG. 


July, 1885. 
THE Philharmonic Orchestra from Berlin, which is con- 
sidered there as next in pre-eminence to the Royal 
chapel, the acknowledged best, visited Leipzig on a 
tournée through the greatest cities of North and Middle 
Germany, and gave some concerts in one of the first 
recreation establishments of Leipzig—in the so-called 
Rosenthal. It is afflicting intelligence to record that an 
orchestra of such eminence, possessing so many first-rate 





virtuosos, was forced to play at such an establishment, 
which charges one mark (one shilling) entrance, before 
a beer-drinking, beefsteak-eating. and tobacco-smoking 
public. It shows the musical relations of the capital of 
the empire, Berlin, in a strange light, when it cannot sus- 
tain such an orchestra by its own means; and it makes 
the heart of every Leipzig citizen rejoice in thinking of 
the good position of the Gewandhaus orchestra, that is 
able to serve true art by giving its best forces to Leipzig 
alone, and is never compelled to play other than in two 
real temples of art—namely, the Gewandhaus and the 
theatre, and occasionally to help the music of the Church. 
To gratify the majority, the Philharmonic Orchestra 
played symphonies by Beethoven, Raff (the “ Leonora”), 
overtures by Weber, Wagner, the academical “Fest” 
overture by Brahms, overture and entracte from Konig 
Manfred, by Reinecke, together with pieces of minor 
rank by Délibes, Liszt, &c., and many solos, all being 
placed on the same level. A greater cause of regret. as 
regards the excellent orchestra, was that it was forced to 
play before an eating and smoking audience, though 
among the latter there were many serious friends of music. 
The conductor of the orchestra, Professor Mannstaedt, 
was formerly associated with Herr von Bilow, Hof- 
capellmeister in Meiningen. He seems to be a serious 
and well-intentioned musician, though he made many 
mistakes in the choice of emi. The visit of the orchestra 
was rather limited in time. 

In the theatre we have many strangers playing now, 
for the best members of the opera are taking their rest 
during the summer months, beginning in June. Frau 
Rosa Papier, from Vienna, awakened a lively interest in 
her performance, without, however, filling the house. Her 
répertoire was possibly not attractive enough. She sang 
in Orpheus, by Gluck, Prophet, by Meyerbeer, and Aida, 
by Verdi. She. possesses a mezzo-soprano voice, ap- 
proaching to alto timbre, of a wonderful sonority and 
great cantabile powers. (She is, as far as we know, a 
pupil of Madame Marchesi.) Her acting is expressive 
and thoughtful, and she has a winning and pleasant 
manner. What we disapprove of in her is too great an 
inclination to the ¢vemolo, and her occasional lack of 
purity of intonation, and her tendency to break the time. 
Vienna sent another guest in Herr Emil Scaria, who 
years ago was a member of our. theatre. He sang the 
parts of Van Bett in Lortzing’s Czar und Zimmermann, 
Doctor Dulcamara in Donizetti’s charming Lzebestrank, 
an. opera which we had not heard for many years, and 
Falstaff, in Zhe Merry Wives of Windsor, by Nicolai. 
Scaria is an exquisite dasso duffo singer, and possesses 
wonderful and ample materials, never omits a comic 
point, and never becomes vulgar or commonplace. Other 
strange players offered few qualities of interest. The 
different soubrettes we have seen offer no equivalent for 
Fraulein Jahns, who is leaving. It will be a difficult 
task for the next comer to supply her place, however 
accomplished she may be. It will require a long time 
to gain the favour of the public in so high a degree as 
Fraulein Jahns possessed. It demands not only absolute 
aptitude, but also a pleasing personality and a thoroughly 
artistic nature, to awaken the sympathies of our public. 
That is the reason why a pet at Dresden does not 
always please at Berlin, nor the reverse. How many 
pieces which delight at Berlin fail to charm at Vienna ! 

We have never heard an operetta of Sullivan’s in 
Germany. And if we had the opportunity, the question 
would be whether it would please here as it does with 
you. Your last number told us that our Gewandhaus 
Capellmeister, Dr. Carl Reinecke, was writing a comic 
opera that would be entitled Ovid bec Hofe. We had, 
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some weeks ago, the good fortune to hear the trial of this 
new work in the house of the composer, and we may say 
that the work has been written on the basis of one of the 
culture-historical novels of W. H. Riehl, which has for 
title “Ovid bei Hofe,” but that the opera is now called 
Auf hohen Befehi. The execution was entrusted to some 
of the best of our opera members, Frau Baumann, Frau- 
lein Bachmann, and the Herren Hedmondt, Perron, 
Schelper, Greugg, Marion, Goldberg, and a small, well- 
selected choir. It was given without dramatic action, 
the composer accompanying his work on the piano. 
Among the audience were many celebrities, such as Frau 
Rosa Papier, Frau Livia Frege, Herr Director Max 
Staegemann, the famous jurists Windscheid and Binding, 
the famous water-colour painter Werner, Professor Jadas- 
sohn, &c., all of whom followed the charming work with 
the greatest interest. From the first note to the last it is 
full of spirit and liveliness. We may not say more with- 
out indiscretion, as the execution was private. 

It. may interest you to know that some of our Leipzig 
musicians have been rewarded with new honours. The 
musical author, Herr Dérffel, has had the degree of 
Doctor, honoris causd, conferred upon him ; Herr Pro- 
fessor Riedel has been decorated with the Ritterkreuz of 
the Zahringen Lowen by the Grand Duke of Baden; and 
Herr Dr. Reinecke, with the Ritterkreuz of the Crown of 
Italy. Honours well earned and well bestowed. 





MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT. ] 
VIENNA, July 12th, 1885. 
MUSIC in Vienna! What a pleonasm in these hot days, 
where all the theatres and the concert-rooms are closed, 
and only the barrel-organs, abused by everybody, are 
heard in the streets. It isa moment to look back upon 
the action of the past season on the stage and in the 
concert-rooms in our general so-called musical town. 

At the Opera alone we had, from July 16th, 1884, to 
June 15th, 1885, inclusive, in the Hof-vpera house, sixty- 
seven operas (from thirty-two composers), four dramas, 
and twenty-one ballets. Richard Wagner was the most 
favoured of the composers—ten works with fifty three 
representations, that is to say, Lohengrin (thirteen times), 
Tannhduser (twelve), Fliegende Hollander (seven), Tris- 
tan und Isolde (four), Walkire (four), Meistersinger, 
Rienzi, Siegfried (each three times), Rheingold and 
Gétterdiimmerung (each twice). Then comes Meyerbeer, 
with five operas and thirty-six representations—that is to 
say, Hugenotten (ten), Afrikanerin (nine), Robert der 
Teufel (seven), Profet (six), Nordstern (four). Italy is 
next represented through Verdi, five operas on twenty-six 
evenings —zd est, Aida (ten), Troubadour (seven), Vio- 
letta or Traviata (five), Maskenball (three), Rigoletto 
(one). Another Italian, Donizetti, the next in order, had 
five operas in twenty evenings—Regzmentstochter (eight), 
Luirezia Borgia (four), Liebestrank (three), Lucia von 
Lammermoor (three), Favoritin (two). Next we have 
Auber, with four operas in seventeen evenings—Maurer 
und Schlosser (nine), Krondiamanten (five), Stumme von 
Portici (two) ; Rossini, with two operas in fifteen even- 
ings—Barbier von Sevilla (ten), Wilhelm Tell (five). 
Marschner had two operas given on fourteen evenings— 
Vampyr (ten), Templer und Jiidin (four). We have to 
mention now Gounod, with two operas on eleven even- 
ings—Margarethe or Faust (eight), Tribut von Zamora 
(three). On ten evenings Gluck, with two operas— 
Orpheus und Eurydtke (eight), and /phigente auf Tauris 
(two), and Bizet with his opera Carmen played ten times. 
And Mozart—(what of him? I hear you asking)— 





Mozart, in the town for which he had written his master- 
work? Well, then, he is the eleventh composer in the list 
of representations, whose number amounts to nine—Don 
Juan (five), Ent/ithrung aus dem Serail (two), Zauberflite 
(two), the last previous representations of Figaro’s Hochzeit 
having been in 1882 (two), and in 1883 (one), March 31. 
I have still to mention Bellini, two operas on eight even- 
ings—NVachtwandlerin (six), Norma (two) ; Grisar’s Gute 
Nacht, Herr Pantailon (eight), and Der Hund des Gart- 
ners (three). Six times Boito’s Mephistopheles was repre- 
sented and Halevy’s /idin, five times Massé’s Jeannet- 
ten’s Hochzett, Ponchielli’s Gzoconda. Ambroise Thomas 
appeared five times with two operas—Mignon (four), 
and Hamlet (one). Rubinstein’s Mero was seen four 
times ; Cherubini’s Wassertrager, Flotow’s Martha, Gold- 
mark’s Kinigin von Saba. Three times—Beethoven’s 
Fidelio, Weber’s Freischiitz, Adam’s Postillon von Lon- 
jumeau, Boieldiew’s Wersse Frau, and Briill’s Goldene 
Kreuz. Were represented twice—Nicolai’s Lustige Wei- 
ber von Windsor, and Der Widerspinstigen Zihmung, by 
Goetz. Lortzing had only one evening to himself for his 
Czar und Zimmermann. The ballets (twenty-one) occu- 
pied 113 evenings, among which quite half were taken up 
with “Wiener Walzer” and “Excelsior.” « 

The following Gaste were heard in the season :— 
Herren Carl Linke, from Stuttgart (thrice), Sigelli (twice), 
Luria (once); Aug. Stoll, from Prague (twice, and en- 
gaged); Perotti, from Pesth (twice) ; Theodor Wachtel, 
from Berlin (twice) ; Heinrich Bétel, from Hamburg (six 
times) ; Heinrich Vogl, from Munich (sixteen times) ; 
Alexander Filippi, from Warschau (five times) ; Ludwig 
Baar, from Darmstadt (once); L. v. Odry, from Pesth 
(thrice), Mierzwinski (nine times), Padilla (six times): 
Dr. Kriickl, from Hamburg (four times), Pantaleoni 
(once) ; Schrédter, from Prague (once, and engaged} ; 
Settekorn, from Braunschweig (twice); Wiegand, from 
Hamburg (once). Damen :—Anna Jager, from Niirn- 
berg (seven times); Regina Klein, from Prague (five 
times, and engaged), Jenny Alt, from Prague (once), Marie 
Wilt (twice) ; Minna Baumann, from Frankfurt (once) ; 
Carola Képpler, from Breslau (twice) ; Lilli Lehmann, 
from Berlin (seven times); Pauline Allemand, from 
Leipsic (thrice); Rosa Sucher, from Hamburg (twelve 
times), Jenny Broch (thrice); Klafsky, from Bremen 
(twice). 








Rebiews. 
—o— 

Ninth Concerto, for Organ and Orchestra, in B flat, 

By G. F. HANDEL. Edited and Arranged by W. 

T. Best. (Complete, Edition No. 6762; net, 

2s. 6d. ; Organ Score, No. 67624 ; net, ts. 6d. ; 

Orchestra Parts, No. 67628; net, 2s. London: 

Augener & Co. 
“ As performed at the Handel Bicentenary Festival, 
Crystal Palace, 1885,” saith the title page ; and those 
who heard the work on that occasion will scarcely 
require any further comment. The republication, 
however, of such a work cannot be passed over with- 
out notice. To edit and arrange it is a task requiring 
as much tact and discretion as technical skill. A 
glance at the information so industriously compiled 
by Mr. Rockstro, in his “ Life of Handel,” will alone 
enable one to appreciate fully the difficulty of the 
undertaking. The one under notice is in the third 
set as published by Walsh, and No. 3 of the second 
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set in Arnold’s edition. The A/inuetto, however, is a 
totally different movement to that given by Arnold. 
It is generally understood and conceded that Handel 
did not write out his solo parts for the organ in full ; 
and the absence of pedal passages in the old scores is 
no conclusive evidence that he never employed the 
pedals. He did so when he could; but very few 
organs in England boasted of a pedal clavier in 
Handel’s time. The task of the arranger, then, is to 
fill up, with judicious care and skill, the meagre two- 
part writing of the original, and so to distribute the 
fuller harmonies as to give a fair share to the pedal. 
Before entering upon this matter, we may state that 
this Ninth Concerto consists of an opening Ad/egro, in 
B flat, followed by a somewhat fugal Spiritoso, and 
concluding with a Minuetto, which is linked to the 
preceding movement by three bars adagio. All the 
movements are in the same key. The orchestral 
parts are two violins, two oboes, viola, and bassi, the 
latter including violoncello and bassoon. For such 
limited means, the scoring exhibits much variety and 
taste ; the dialogue phrases for organ and oboes in 
the first movement, and for organ and violins in the 
second, are conspicuous instances, as also the passages 
in imitation for the violins when the organ is silent. 
This reserve renders the /uétis more striking by con- 
trast. Turning now from the work itself to Mr. Best’s 
undertaking as arranger, we have little but praise to 
award throughout. There are many happy touches 
of counterpoint, particularly one in the second move- 
ment, where, while the right hand is engaged with an 
arpeggio figure, the left reproduces the fugal theme 
note for note, the harmonic progressions fortunately 
permitting it ; but only a genuine Handelian student 
would have seen and acted upon the obscure sugges- 
tion. To our thinking the pedal part is slightly over- 
done ; but probably our organ-playing readers will not 
share the opinion. One masterly point must not 
be omitted, in the unison passage ¢ufti, on page 15. 
The indications as to light and shade, and change 
of manuals, all display earnest study on the part of 
the arranger, who has also carefully revised the band 
parts. All lovers of the organ will welcome this 
handsome edition, which, including the orchestral 
parts, will place it within the reach of many to whom 
the old scores are inaccessible, and for whom the 
German Handel Society’s edition is too expensive. 
Its recent production at the Crystal Palace will doubt- 
less lead to many performances hereafter, as it is a 
most effective and delightful composition. 


Pezzi Originali per Organo. Composti da Fitippo 
Capocci. LibroIV. (Edition No. 8742d; net, 
1s.) London: Augener & Co. 

EnovucH has already been said to give the reader a 

fair idea of the organ works of this modern Roman 

composer. The collection now before us comprises 
five pieces—Gran coro trionfale, Preghiera, Allegretto, 

Preludio e fuga, and Marca. Of these, two strike us 

as more particularly adapted for use in divine ser- 





vice: the Preghiera, in A flat, a sustained theme in 
chords on the swell, with a quaver accompaniment for 
soft stops, great, or choir organ, and the Ad/egretto, 
in C major, a charmingly fresh movement, admirably 
suited for joyous occasions, such as flower services. 
There is some very effective writing in this last-named 
piece. The Gran coro is grandiose, in fitting accord- 
ance with its title, with full harmonies and stately 
periods. The second subject affords relief by its 
slighter texture, and the middle portion by its use 
of extreme keys—that of E flat, the key of the 
piece, being changed at once to c flat. The coda, 
although somewhat unduly extended, is very effec- 
tively worked up. The Preludio, in c minor, is a 
capital organ piece, in which the opening figure is well 
worked out. Here again the composer shows his 
fondness for remote modulations ; the sequence run- 
ning into double flats will require a careful “first 
reading.” The fugue which follows exhibits a know- 
ledge of counterpoint, and sfreffo on both dominant 
and tonic pedal. The close is strikingly good, The 
Marcia, bright and tuneful, and with effective modu- 
lations and transitions, is, nevertheless, of inferior 
merit compared with the other numbers in the book. 
It may be of interest to remind our readers that so 
long ago as April, 1882, a small choral work of Signor 
Capocci’s was performed at Barton-in-Westmorland. 


Deux Danses Polonaises pour Piano. (Op. 29.) Par 
XAVER SCHARWENKA. London: Augener & Co. 
THE denomination is rather vague, but there can be 
no doubt that these “two Polish dances” are mazur- 
kas, the indefinite title being perhaps chosen to secure 
the fullest liberty, without fear of censure, in the 
rhythmical and melodic treatment of that particular 
national dance. At any rate, under. whatever name 
these compositions may present themselves, their 
fresh, sweet perfume cannot remain unnoticed. 
Although Scharwenka was born and grew up in a pro- 
vince under Prussian rule, although he got most of his 
musical education in the capital of the German Em- 
pire, he is at heart a Pole. A mere imitator could 
not attain a mastery of the national accent and 
national characteristics such as Scharwenka possesses. 
But there is more in his music than nationality gives : 
with naturalness is combined elaboration, with pi- 
quancy taste. In this respect Op. 29 is a worthy 
companion of the composer’s other works. Indeed, 
the ‘two Polish dances” are almost inexhaustible in 
their manifold richness. Thus we have, for instance, 
in No. 1, the incisive, multiplex rhythm of the first 
part ; the trailing turning motion alternating with a 
vigorous, determined uprising of the second part ; the 
coquettishly twirling figure of the a major part ; and so 

on. Let the curious inquire further for themselves. 


Feuillets @Album Musicaux, pour piano a quatre 
mains. Par CorNELIUS GuRLITTY. Op. 147. Lon- 
don: Augener & Co. 

Ir is always a pleasure to find a new composition of 
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the famous composer of the ‘ Marionette Overture »| 
and numbers of other pleasant and agreeable pieces. 

The publication of these “ Album leaves” is therefore 

particularly welcome. If the composer had not made 
any impression upon the public by any of his former | 
works, the two instalments of a proposed series which 

are now under notice would be sufficient to show 

that he was a musician of no mean capacity, and | 
therefore entitled to respectful consideration. The | 
first is a March in G, extremely simple in detail, but l 
remarkably rich in effect. The second isa “Chanson 
des Matelots,” a Sailor’s Song, in c minor and major, 
full of that customary rollicking gaiety which is associ- 
ated with the ditties sung by mariners all over the 
world, whatever may be the language of the words 
connected with the melody. The simplicity which 
distinguishes the March in its demands upon the skill 
of performers is also present in the Sailors’ Song, so 
that both are possessed of the elements which deserve, 
if they cannot command, success with moderate 
players. Two other numbers, a “Gavotte” and a 
. Valse noble,” are in the press, and their appearance 
is looked forward to with all the eagerness that comes 
with the productions of old and pleasant acquaintances, 
such as is the composer Cornelius Gurlitt. 


Petit. Morceaux de Salon (faciles), pour le Violon, 
avec accompagnement du Piano. Par CoRNELIUS 
Guruitr. (Op. 146.) Nos. 1and2. London: 
Augener & Co. 

Ir the remaining pieces are in any way equal to the 
two initial examples, it will be perfectly safe to predict 
an enormous demand for the series, together and 
separately. ‘lhe “ Lindler,” No. 1. in G, is one of the 
most fascinating melodies it is possible to conceive, 
and the zaiveté and freshness of its simple effects 
charm both hearers and executants. The second 
piece, “ Neues Leben,” is equally attractive, and 
equally within the grasp of moderate performers, alike 
on the piano as on the violin. Like most things in 
which the experiences of art are brought to the aid of 
unaffected expression, the two little pieces might not 
be disdained by players of the highest culture, even 
though they are designed for elementary purposes. 


Eight Novellettes for the Piano. (Op. 41.) By EUGEN 
WoycKE. London: Augener & Co. 
OF the eight Novelettes, we have only the first two before 
us—No 1, “The Merry Sunshine” (Caprice), and No. 2, 
“ Eventide” (Réverie). As the reader sees, there is no 
meagreness in the titles ; but what is better, we have no 
reason to complain of the things themselves. Mr. 
Woycke’s Novellettes are not woven out of such precious 
material as Schumann’s—one cannot help thinking of 
that composer when novellettes are mentioned—»ut they 
are pretty fabrics, nevertheless. The rippling and tripping 
No. t has something of the merriness and brightness of 
sunshine, and No. 2 pictures fairly the sombre and 
ex.lted moods called up by the shades of evening. In 
No. 1 there occurs twice the chord B flat, F, A. We 
would prefer the tamer A flat to the too harsh A natural. 





Perhaps the natural is a misprint. Then we wonder 


whether the consecutive octaves between the bass and 
one of the middle parts in the first bar of No. 2 are 
intentional. They certainly add to the gloom; but— 
we don’t like them. These, however, are unimportant 
details ; the wholes are recommendable. 


Morceaux élégants, pour Piano. Par FREDERIC MANN. 
No. 1, Nocturne Mélodie ; No. 2, Caprice. London : 
Augener & Co. 

EACH fresh opportunity which presents itself for judging 
of the versatility of the talents of the composer of these 
two pieces confirms the original impression created by 
the perusal of his first published works. A sportive but 
never over-exuberant fancy, a piquancy of style, an ele- 
gance in phrasing, and a masterly knowledge of /echnigu:, 
is particularly apparent in all his pianoforte works. Those 
who make acquaintance with his musical mind for the 
first time through the medium of these morceaux will 
acknowledge the power of the writer, and the justification 
of the general title applied to the series. There are two 
at present issued, namely, a Nocturne mélodie, particu- 
larly noticeable for its poetic expression, and a Caprice, 
in which the wildness of fancy is restrained by the skill 
of the artist. Whether they be studied for pleasure or 
for profit, their worth cannot fail to awaken admiration. 


Musica Divina. Twelve Sacred Pieces, for the Piano- 
forte. By CARL ENGEL. (Edition No. 8128; price 
Is.) London: Augener & Co. 
THE collection of pieces taken from the works of 
Cherubini, Mozart, Gluck, Bach, Handel, Beethoven, and 
Mendelssohn, will be found most useful, not only for per- 
formance at home, but also as voluntaries for the church, 
in those places where the harmonium is employed asa 
substitute for the organ. They are all carefully arranged 
from the original scores, and will be found to give an ex- 
cellent idea of the effects intended by the composers. 


The Cosmopolitan Quadrille,and Ye Olden Time Lancers. 
By LEONARD GAUTIER. London: Augener & Co. 
THESE are two capital sets of dancing pieces, very simple 
in their arrangement, easy to play, and effective for their 
purpose. The first is based upon a series of melodies of 
all nations, chiefly unhackneyed in type, and therefore 
useful as adding to the scanty stock of foreign popular 
melodies. The second is constructed out of old English 
tunes, and as they are skilfully introduced, and of a bright 

and lively sort, they ought to achieve popularity. 


Marche Romanesque, pour Piano, Par BRUNO SCHURIG. 
London: Augener & Co. 

A BOLD and spirited march, which should command a 

place in the répertoire of teachers and students. 


Im Rosenmonat (In the Month of Roses). 

D’OuRVILLE. London: Augener & Co. 
A CLEVER piece of writing, clear, yet simple, and pleasiag 
because of its simplicity. There is a gaiety of character 
in it which is most fascinating. 


By Lf&on 


Sous le Balcon., 
Full Score. 
& Co. 

A DELIGHTFUL little serenade for strings, with a violoa- 

cello obbligato or solo part. It is extremely eifective 


Serenade. Op. 70. 


By R. WUERsY?. 
Edition No. 7098a. 


London: Augener 
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and remarkably easy, so that ordinary players could 
master it at the outset, and it is so interesting that it is 
not likely to cause weariness, even though it be rehearsed 
many times until the needful polish is attained to secure 
its perfect realisation. It has also been arranged by 
Sebastian Lee (No 77:9) as a duet for violoncello and 
pianoforte in a commendable style. 


Trios faciles. By L. MEYER. No. 3. (Edition No. 
9317¢; price Is. 4d.) London: Augener & Co. 
THE third of the series of these excellent trios will be 
heartily welcomed by those who have acquired a know- 
ledge of the former ones, as well as by those who make 
acquaintance with the set through this single example. 
They are all exceedingly easy for the players on the 
several instruments concerned—violin, violoncello, and 
pianoforte—and the combination is productive of the most 
pleasing and satisfying results. The present trio is de- 
scriptive of a woodland scene at evening, when the horn 
of the shepherd is heard calling the flocks to rest, and the 
voices of the thrush and the owl, the quail and the cuckoo, 
are heard in the leafy cover. The grace of the form, and 
the special interest these little imitations of pastoral 
sounds excite, make the trio pleasing in itself and a 

worthy companion of its two predecessors. 


The Vanished Choir, Song with Pianoforte Accompani- 
ment and Harmonium ad 4d, By ALFRED PHYSICK. 
London : Augener & Co. 

THIS scng, in the style of the “Lost Chord,” is pretty 

well written for vocal effect, and expresses the character 

of the werds, by E. Oxenford, with some degree of pur- 
pose. ung by aclever vocalist, it would probably pro- 
duce a good result. It might be suggested that a better 
effect would be obtained in the fifth bar, the first after the 
voice begins, if the G in the right hand were changed to 
B flat, and the like alteration made in a similar place on 


page 5. 


A Sweet Little Nook. Song. Music by MARSHALL H. 
BELL. London: Augener & Co. 

THE qualities which are required for a successful song 
are many. A flowing melody and an easy accompani- 
ment are the chief. Both these are to be found in this 
song. The artistic essence of expression, and fit unity of 
music with words, have also been provided. The words, 
by Mr. E. Oxenford, are graceful and poetical. 


By H. HEALE. London: Augener & Co. 
Serenade. Four-part Song for Male Voices (without 
accompaniment), (Edition No. 4902 ; net, 3d.) 

A Spring Song. Four-part Song for Female Voices 

(without accompaniment). (Edition No. 4405 ; net, 


Part Songs. 


3d.) 

Hark! hark! the Lark. By FR.SCHUBERT. Arranged 
as a Two-part Song for Female Voices, with Piano. 
(Edition No. 8976 ; net, 3d.) 


O Sunny Beam! By R. SCHUMANN. Arranged as a 
Three-part Song for Female Voices, with Piano. 
(Edition No. 13,580; net, 3d ) 

THE “‘ Serenade ” for male voices, composed by H. Heale, 

is a setting of Longfellow’s extrcmely graceful verses, 

“My Lady Sleeps,” and the composer has caught the 

sweet spirit of repose in the lines of the poet. A part- 

song full of pleasing melody, and harmonised so as to 
give full effect to the grace of the poetry, is the result ; 





and it will surprise us if this elegant serenade does not 
become popular. The composer has done wisely not to 
set the music for the first tenor too high. The serenade 
is in the key of F, but the first voice only rises to F sharp. 
Another advantage, showing the composer understands 
his work, is the closeness of the harmonies. This tends 
to richness of tone. “A Spring Song,’ by the same 
writer, is for female voices. Bright, fresh, and genial, 
and in the “frank, familiar key of C major.” as George 
Eliot calls it, this will be found a useful addition to the 
rather small stock of part-songs especially written for 
ladies. “Hark! hark! the Lark” is the beautiful melody 
of Schubert cleverly arranged as a two-part song for 
female voices. Thanks are due to the adapter for dealing 
so tenderly with original music. Schubert’s exquisite 
song will make an admirable two-part song. “O Sunny 
Beam !” of Schumann is set.as a three-part song for female 
voices, and in that form is expressive and thoroughly 
effective. The simplicity, which is such a charm in 
Schumann’s “An den Sonnenschein,” is preserved, but 
there is also ample contrast and variety. 








OUR MUSIC PAGES. 


THE little piece which this month adorns Our Music 
Pages is the first-named of three charming pianoforte 
sketches, “ Lake, Millstream, and Fountain,” written by 
Sir William Sterndale Bennett, at one time Professor of 
Music in Cambridge, and Principal of the Royal Academy 
of Music in London. The three pieces have long been 
favourites with pianoforte players, as well for their powers 
of bringing out the best effects of the instrument for 
which they were written, and also because they contain 
an epitome of the forms of expression in music peculiar 
to the composer. The whole three works are now pub- 
blished for the first time in a cheaper form than that 
hitherto given to the world. 








RECEIVED FOR REVIEW, 


FrRoM:—AsHDOWN: (C. B. Allen), ‘‘The Little Drummer,” 
Ballad ; (Paul Beaumont), ‘‘ Bergers et Bergeres,’’ Gavotte ; ‘‘ Car- 
naval Galop ; (Cari Bohm), ‘‘ Mon Bijou,” Caprice ; ‘‘ The Guitar,” 
Impromptu; (Victor Delacour), ‘‘Le Carillon du Village;” 
‘* Paroles du Coeur,” Andantino ; (W. Monk Gould), ‘‘ A Lullaby,” 
Song; (G. Augustus Holmes), ‘El Dorado,’’ Grand Galop ; (G. 
Lange), ‘‘ Diavolina,” Morceau de Salon ; ‘‘ Glistening Diamonds,”’ 
Caprice : ‘‘ La Course au Clocher,” Galop; ‘‘ Valse Champétre ;” 
(Lefébure-Wely), ‘*Six Offertoires,” for Organ: (W. Mason), 
‘« There be none of Beauty's Daughters,” Song; (4. Z. Mora), ‘' It 
is vain,"’ Song; (H. A. Muscat), “ Fleurette,”’ Song; ‘‘ When Day 
is dying,” Song ; (7. R. Miller), ‘‘Fleur des Champs,” Morceau 
brillant; (W. S. Rockstro), ‘*By rushing Weir,” Impromptu ; 
‘*La Reine Margot,” Gavotte ; (C. G. Sadler), ‘* Edith,” Reverie 
for Piano ; (Se: mour Smith), ‘ Marche des Ménestrels ;” ‘‘ Puck ;”” 
‘*Romeo and Juliet ;" (Sydney Smith), ‘‘ Maritana ;" (C. T7rbuit), 
‘A little Bird told me,” Song; (4/4. Watson), ‘‘A Midnight 
Reverie,” Sketch for Piano,—-BALLIERE, TINDALL, & Cox: (A. 
Semple), ‘‘The Voice Musically and Medically Considered,”’— 
CHAPPELL & Co.: (A. Gunnah), ‘ Jema,” Valse Militaire ; 
“Valse in Ff major.”—J, B, CRAMER & Co.: (/ Williamson), 
‘‘ Moorish Serenade.”.—CAssELL & Co. : (2. Naumann), '‘ History 
of Music,” Parts 25 to 29.—J. CURWEN & Sons: ‘ The Apollo 
Club,” miscellaneous; ‘‘ Apollo Leaflets,” miscellaneous; (/. 
Booth), ‘‘ Nehemiah,” an Oratorio.—J. & W. CHESTER, Brighton ; 
(Barnes), * After Years,” Song; (/. Gledhill), ‘‘ Album Leaves.” — 
ConraAD HERz0G & Co. : (/. H. Bayley), ‘‘Te Deum Laudamus” 
and ‘‘ Jubilate Deo;” (W. pin 4 ‘Original Compositions for 
Organ;"" (W. £. Helbin), “ Exhibition,” Gavotte.— DACRE, 
CLARK, & Co. : (W. C. Levey), ‘‘Our Watchword,” Song.—W. H. 
& G, H, DREAPER, Liverpool : (/. .Weinigaertner), ‘‘The Hussar,” 
Song; ‘‘Serenade,”’ Song.—DuUNCAN DAVISON & Co.: (D. R. 
Munro), Minuet and Trio.’"—H. FARMER, Nottingham: (A. 
Richards), ‘‘ Valse Impromptu."—FRANcIS Bros. & Day: (C. 
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Op. 10. N°4. 
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Kottaun), ‘ Beatrice,” Gavotte.—HAMILTON & MULLER, Edin- 
boro’: (4. J. Simpson), ‘‘ A Widow Bird,” Song.—Hutcuincs & 
ROMER : (Louise de Vaux), ‘‘ Traveller of mien so high,” Song ; 
“‘A Lion Shilling."—C, JEFFERYS: (Woycke), ‘‘3i¢me Sonate, 
Poétique."—T. H. LAKIN, Birmingham: (Birmingham Musical 
Assoc ation), Fifth Annual Report.—LONDON Music PUBLISH- 
ING AND GENERAL AGENCY Co, (LIMITED): (£. Ad/on), ‘‘ 1st Set 
-of Dances ;" (/. S. Anderson), ‘‘ Bourrée ;" (/. P. Clark), ‘‘ Louise,” 
Valse; (B. Cobdett), ‘*The Gordon March;" (A. Coméden), 
“‘Navy Blue,” Waltz; (Z. Conway), ‘‘Departure for Egypt,” 
Song; (2. Cooke), ‘‘At the Beechen Tree,” Song; (A. Cross/ey), 
‘Under the Stars,” Song; (C. Deacon), ‘The British Army 
March ;" (S. Dunn), ‘‘Six Two-part Songs;" (/. Z. Gregory), 
‘* Chloe and Corinna,” Gavotte ; (H. Grover), ‘‘ Evening Service in 
B flat;” (7. 7. M. Harrison), ‘Wild Flowers,” Galop; (£. M. 
Lawrence), ‘* The Sunshine and the Shade,”’ Duet for Mezzo-soprano 
and Contralto; (7. W. Letth), ‘‘ Fascination,” Polka; (R. Mac- 
Hardy), ‘* Karlus Waltzes ;"’ (7. A. Madthay), ‘‘ 17 Variations on an 
original Theme in c;" (Mrs, S. Neave), ‘‘ If I were a Queen,” 
Song ; (1. C. Ricketts), ‘‘Two for Joy,” Polka brillante ; (7. £. 
Spinney , “Village Belles,” Cantata; (George Staker), ‘‘ My 
Country,” Part Song ; ‘‘ Sun-flower Waltz; " (W. F. Taylor), ‘‘ The 
Nile Expedition,” a Musical Panorama; (W. /. Westbrook), 
" Arrangements for the Organ,” Books 1 to 12; ‘‘ The Magazine of 
Music,” Part 13.—F. C. MARRIOTT: (W. &. Helbin), ‘ Frou- 
Frou,” Polka.—METHVEN, Simpson, & Co.; (W. Groves), ‘‘ The 
Lass o' Gowrie,” Quadrille ; (C. Pixsudé), ‘‘ Songs of the Flowers,”’ 
12 Two-part Songs for First and Second Trebles ; (44. Thomson), 
* Ride a Cock Horse,” &c., a Set of Singing Quadrilles.—M. 
NATHAN: ‘‘ Amicitia.”"~-NOVELLO & Co.: (G. A. L. Edwards), 
‘* Only to love thee once again,” Song ; (&. Genge), ‘‘ The Order for 
the Burial of the Dead ;" (Wm. Harty), ‘‘ Magnificat " and ‘* Nunc 
Dimittis ;"" (W. C. Stevenson), ‘‘ Ave Maria,” Hymn for Baritone 
Solo; (W. Zaylor), ‘* Magnificat ” and ‘‘ Nunc Dimittis,” set to music 
in the key of F.—PATERSON Sons & Co., Dundee: (/. M@. Smiel- 
ton), ‘‘ Longing,” Song.—F. PitMAN: (W. &. Helbin), ‘Sans 
Souci,” Schottische.—W. REEVES: (R. Munro), ‘‘ Romance in 
B flat."—J. SmitH & Sons, Liverpool: (2. 7. Drifield), ‘‘ My 
Soul doth magnify the Lord,” Sacred Cantata,.—STANLEY LUCAs, 
WEBER, & Co.: (B. Harwood), Six Songs.—Tonic SOL-FA 
AGENCY : (J, S, Curwen), ‘‘ Practice for Singers."—WEEKES & 
Co.: (A. J. Caldicott), ‘‘Queen of the May,” Cantata.—W. J. 
WILLCocks & Co. : (Str Julius Benedict), ‘‘ A Spring Love-song ;"” 
(W. Stokes), ‘‘The Homeward Bound,” Song; ‘‘ The’bold free 
Lances,” Song, March, and Chorus; ‘‘ Father Time,” Song; ‘‘ The 
Journey of Life,” Song; ‘‘ The Victoria Cross,” Song and Chorus ; 
‘* The Standard Bearer,” Song for Tenor; ‘ The Love-tide,” Song ; 
‘* Out on the Sea,"’ Song ; ‘‘ Love abides,” Song. —WILLEY & Co. : 
(C. £, Kettle), ‘‘The Organist,” Song; ‘‘ Saturday Night at Sea,”’ 
Song; ‘Per Mare, per Terram,” Song; ‘‘ Ben Brace,’’ Song ; 
‘* Peace in Heaven,” Song; ‘‘ The Soldier's Funeral,” Song.—C. EF. 
GopDFREY, Southsea: (4/7, Cochrane), ‘‘ The Twilight Land,” Song. 
—NOVELLO, Ewer, & Co. : (/. 7. Musgrave), ‘‘ A Cradle Song ;”’ 
‘A Dream of long ago.”"—PATEY & WILLIS: (G. Gardner), “ He 
giveth his beloved Sleep," Anthem.—F, SOMMER, Chiswick: (Db. 
Dawson), ‘‘ Adagio in D minor,’” for Organ.—STANLEY LUCAs, 
WEBER, & Co.: (B. Davenport), ‘‘The Song of the Bird;” 
(Kluhs), ‘‘ Willkommen,” Gavotte ; (C. 7. Kiihne), “ Abendgliihn,” 
Six Short Valses ; ‘‘ 12 Volkslieder ; "" (4. Rubinstein), ‘‘ Friihlings- 
gefiihl,”’ Song ; (F. Schubert), ‘‘ The Hamlet,” Part Song ; (7'roup), 
“On a faded Violet,” Song.—WEEKES & Co. : (F. £. Gladstone), 
‘* Festal Postlude,” in E flat, for Organ; ‘‘ Larghetto,"’ in p, for 
Organ ; ‘‘ Thou art worthy, O Lord,” Anthem. 








Concerts. 


—_—— 
CONCERTS AT THE EXHIBITION. 

THE most important concerts which have taken place 
during the past month have been those which were given 
in connection with the Exhibition of inventions and Music 
at the Albert Hall, and in the Music Room. They have 
been called “ Historical Concerts,” and the object has 
been to present in as tangible a manner as possible the 
means for forming an opinion as to the history and pro- 
gress of the art of music from the earliest times to dates 
more recent. The daily recitals on the organ, and upon 
the several pianofortes exhibited by various makers, as 
well as the performances of the Strauss band, of the 
Pomeranian Hussars, and of the English military regiments, 





are chiefly intended for amusement, and offer nothing in 
the way of educational attraction. 

The “ Historical Concerts ” are arranged on altogether 
a different basis, and are worthy of being regarded in a 
different light, even though the scheme has been rudely 
formed, or at any rate bears signs of having been contrived 
in an impromptu fashion, rather than in accordance with a 
deliberate and continuous design. If there had been any 
regularly formulated plan, the value of the scheme would 
have been greatly increased, and the literature to which it 
would have given rise would have greatly enhanced the 
knowledge of the various subjects treated. For example, the 
first of the series, the three concerts of English glee music, 
might have been made of double value to the audiences if 
they had been furnished with some information concerning 
the writers of the glees, and the position which that form 
of composition holds in the world of art. As it was, these, 
the first of the “ Historical Concerts,” were so chiefly in 
name to the majority. They were concerts without a 
history. Considering the want of knowledge of the Eng- 
lish people concerning their own art-treasures, it is a 
matter for sincere regret that this opportunity for imparting 
a little information on the subject was allowed to slip 
away. 

When at a later time a selection of the music of 
Palestrina and his contemporaries was given, under the 
direction of Mr. W. S. Rockstro, that admirable and 
earnest musician must have been greatly annoyed to find 
so many doubtful statements set forth concerning the 
composers, as there were upon the official programme. 
The dates given in connection with the names of Tallis, 
Redford, and Farrant, are stated as positively as though 
new discoveries had removed the old uncertainties. But 
when we are informed that Orlando Gibbons was born in 
1583 and died in 1685, the gratifying fact casts a doubt 
over the statement upon the monument erected to his 
memory in Canterbury cathedral, and places his name 
on the list as a singular instance of musical centen- 
arianism. Future biographers will note with pride and 
pleasure, not to say gratification, that the year of the death 
of Gibbons was the same as that of the birth of Handel, 
and will wonder why the fact was never disclosed 
before. 

As to the concert itself, it was a commingled chain of 
interest and disappointment. It was one thing to have 
heard Allegri’s “ Miserere,” the work which was so 
jealously guarded that no copies were allowed to be taken, 
until Mozart wrote it down from memory. Ifthe Emperor 
Leopold I. did not think much of the work when he 
heard it a hundred years ago, there was some excuse 
for the musician of the present who fails to see its 
beauties. Perhaps the effect of the traditional abbel/imentt 
was too much for modern ears. The beauties of 
the Missa brevis of Palestrina, written it is said in 
1570, at the instance of Cardinal Pacacco, for King 
Phillip II. of Spain, were greatly enjoyed. The Eng- 
lish music in the same programme by the composers 
already mentioned, was not the very best that might 
have been chosen. 

A few days before a number of the professors and 
pupils of the Brussels Conservatoire of Music gave a 
recital upon some of the ancient instruments lent for 
exhibition. Solos upon the Regals, a portable organ 
of the 15th century; upon the Viola da gamba, upon 
the harpsichord, the one-keyed flute of Quanz, and a 
set of nine flaute dolci, played by as many performers, 
made an interesting concert. The last-named combination 
of wind instruments produced an effect like a badly-tuned 
old-fashioned street organ, the only thing lacking to 
complete the illusion being a monkey with achain. It 





184 


THE MONTHLY MUSICAL RECORD. 


{August 1, 1885. 





was a Curious thing to see the instruments solemnly 
extracted from the curious case in which they were pro- 
tected from harm—a case like an enormous set of Pandean 
pipes clothed in black leather. The gravity with which 
the players reproduced the dismal music, “a Lansquenet 
March,” of the 16th century, was the more astonishing 
when at the conclusion they played upon modern flutes a 
piece of music in harmony, that was worth listening to. 

The flute concert, given by Messrs. Barrett, Hollis, 
Dubruc, Egerton, Langland, Mann, and Edwin Bending 
as accompanist, upon the splendid new instruments made 
by Rudall and Carte, was worth listening to, especially the 
performance of the bass flute, an instrument of beautiful 
and sympathetic tone, by the first-named artist. The 
performance upon the improved trombone by Mr. Millar 
was also much enjoyed. 

The Belgian Concert mentioned above was further 
remarkable inasmuch as not a single example of Flemish 
music was presented. 

The three Dutch Concerts given in the Albert Hall, on 
the 15th, 16th, and 18th, were more patriotic. Under the 
direction of Mynheer de Lange, a choir of eight voices, 
male and female, from Amsterdam, performed a programme 
of pieces by Dufay, Ockeghem, Obrecht, Sweelink, Josquin 
des Pres, Orlando Lassus, Clemens non Papa, Schuyt, and 
others, in admirable style. 

The advantage of hearing such performances of beautiful 
music artistically rendered was incalculable. The know- 
ledge of the fact that there were great composers in the 
Netherlands from the thirteenth to the sixteenth centuries, 
from whom the better-known Italian writers derived their 
traditions, and upon whose genius their own was formed, 
was most valuable from an educational point of view. The 
decree of the Council of Trent was powerful enough to 
make Palestrina the representative of a particular school 
of thought in music, but the patriotism of these Dutch 
artists showed not only that there were great musicians 
previous to and contemporary with the favoured musician 
of the Vatican, but that the aims they had in view were 
influenced by the highest artistic aspirations. 

The performance of madrigals, English and foreign, 
by the members of the Bristol Madrigal Choir, men and 
boys, under the direction of Mr. D. W. Rootham, also 


attracted great attention, and maintained the reputation | 


of the Society. 

The court band of the King of Siam has been dis- 
coursing daily what may be the Siamese for “most eloquent 
music.” To the European ear it is a quaint series of 
rhapsodies without apparent form. ll that can be 
gathered is, that it is in unison, with strange intervals in a 
sort of pentatonic scale, very charming no doubt, but still 
very mysterious and incomprehensible. 


ALBERT PALACE, BATTERSEA. 

THE Associated Tonic Sol-fa Choirs assembled at the 
Albert Palace for a concert on the 11th. There were 
about eight hundred voices, conducted by Messrs 
McNaught and L. C. Venables. Two concerts were 
given, that in the afternoon consisting of a miscellaneous 
selection, and that in the evening having for its principal 
item the cantata by Dr. Stainer, called “The Daughter of 
Jairus,” which was fairly well performed, the solos being 
entrusted to Miss Marianne Fenna, Mr. Iver McKay, and 
Mr. W. H. Brereton. Mr. W. Hodge was the organist. 

On the 18th the first of a series of meetings for the per- 
formance of oratorio in a popular form, which, having 
been designed for popularity, and liberally responded to, 
aie likely to attain their object. The opportunity of 











joining ,in the endeavours to commemorate the bicen- 
tenary of Handel’s birth in this present year of grace, 
prompted the directors to open with a selection from the 
Messiah, By these means the services of their fine per- 
manent band, the organ, and their already established 
chorus, were brought into requisition, and under the careful 
and competent hand of Mr. A. J. Caldicott, the controller of 
the music, the best results were attained. A few of the 
solos and choruses from the first part were omitted. The 
overture was given, and the chief items, always popular 
both for the solo voices and chorus, were retained, and 
the selection ended with the Hallelujah Chorus. The 
efforts of the soloists, Miss Albu, Miss Clara Myers, Mr. 
Abercrombie, and Mr. Bantock Pierpoint, were received 
with the highest favour by a delighted audience. 

Following this performance, on the succeeding Satur- 
day Mr. William Carter conducted a performance of his- 
own Placida, the Christian Martyr, and Rossini’s “ Stabat. 
Mater.” 








Ausical Potes. 


THE invasion of the Académie de Musique, the strong- 
hold of French grand opera, by Italian opera, is still the 
subject of much discussion, but a fact accompli as far as 
the settlement of the matter by contract is concerned. 
There are to be not more than thirty performances, 
Adelina Patti being the leading star. 


But the most interesting piece of news that comes to: 
us from Paris is the announcement that the directors both 
of the Opéra-Italien and Opéra-Comique intend to pro- 
duce Lohengrin next season. Whether permission will 
be granted by thejowners of the performing right in France’ 
(Durand, Schoenewerck) to the former remains to be 
seen. At the latter house the cast is said to be as fol- 
lows :—M. Talazac, Lohengrin; M. Bouvet, Frédéric ; 
Mlle. Calvé, Elsa ; Mlle. Deschamps, Ortrude. 


MLLE. DESCHAMPS, who comes from Brussels, is a new 
acquisition of M. Carvalho’s, who has also joined to his. 
company Mlle. Isaac, of the Opéra. 

To rectify the error into which the public was led by 
statements made by the directors of the Opéra, who 
thought that Lohengrin might be performed in Italian 


| without the permission of the French publishers of the 
| opera, these latter wrote the following letter to the critic 


Jennius, a/éas Victorien Jonciéres :-— 

‘*MY DEAR Jonciéres,—We are exclusive proprietors for France 
of the music of Lohengrin, in consequence of a transfer made in 
1867 by the publisher of the country where it first appeared. By 
virtue of the legislation on artistic and literary property, not a note 
of Lohengrin can enter France without our authorisation. We 
have not, it is true, the property of the Italian translation of the 
book of words ; but how is this translation to be played without the 
music? Your good faith has been deceived ; and we trust.that you 
will be good enough to give room for this short rectification. —Yours 
affectionately, DURAND, SCHOENEWERCK.” 


ACCORDING to the latest information that has reache«l 
us, it would appear that the representation of Lohengriw 
in Italian has been abandoned. 


THE matinée given at the Trocadéro for the benefit of 
Mme. Vaucorbeil, the widow of the late director of the 
Opéra, produced the pretty sum of nearly 30,000 francs 
(£1,200). 

SUMMER is the time to ponder over statistics, for then 
our meditation is not much disturbed by news. The follow- 
ing figures show the receipts during the year 1884—1885 
of those of the Paris theatres which are often mentioned 
in THE MONTHLY MUSICAL RECORD :—Opeéra, 2,595,737 





August 1, 1885.] 


THE MONTHLY MUSICAL RECORD. 


185 





francs ; Opéra-Comique, 1,724,388 fr. ; Variétés, 1,016,110 
francs ; Italiens, 758,211 francs; Gaité, 674,294 francs ; 
Nouveautés, 628,461 francs; Vaudeville, 614,388 francs ; 
Bouffes-Parisiens, 293,698 francs ; Opéra-Populaire, 89,627 
francs. Business was very bad this year, for the Opéra 
drew 371,892 francs less than in the preceding year; the 
Opéra-Comique, 52,070 francs; the Variété, 539,541 
francs ; the Vaudeville, 192,976 francs; the Nouveautés, 
44,146 francs ; the Bouffes-Parisiens, 211,264 francs ; the 
Opéra-Populaire, 117,034 francs. 

PROFESSOR VIERLING, of Berlin, has finished a new 
oratorio, entitled Constantine. The libretto is by Bult- 
haupt. 


THE famous tenor Tischatschek, who has been bed- 
ridden for years, celebrated, on the 11th July, his 78th 
birthday. He continues to take a lively interest in mat- 
ters concerning his art, for his mind is still fresh, his heart 
still warm. 

A CYCLE of Wagner’s ‘operas (Parsifal excepted) will 
be performed at Munich in September, and at Frankfort 
in December. 

THE reader will have no objection, we think, to make 
himself acquainted with the ages at which some of the 
most celebrated masters made their déduts as operatic 
composers :—Lulli, at 39 ; Handel, at 20; Pergolese, at 
24; Jomelli, at 23; Gluck, at 28; Piccini, at 26; Sac- 
chini, at 24 ; Paisiello, at 22: Grétry, at 24; Mozart, at 
12; Zingarelli, at 16; Salieri, at 20; Cimarosa, at 23 ; 
Cherubini, at 20; Fioravanti, at 21; Méhul, at 20; 
Paér, at 21; Lesueur, at 23; Boieldieu, at 18; Mayr, 
at 31 ; Spontini, at 22 ; Weber, at 14; Morlacchi, at 19; 
Rossini, at 18; Auber, at 30; Meyerbeer, at 21; Pacini, 
at 17; Hérold, at 24; Coppola, at 23; Donizetti, at 20; 
Mercadante, at 24; Ricci (Luigi), at 18; Bellini, at 22; 
Halévy, at 28; Petrella, at 17; Ricci (Frederico), at 26 ; 
Wagner, at 23 ; Glinka, at 32; Verdi, at 26; Pedrotti, at 
22; Gounod, at 33; Ponchielli, at 21; Gomes, at 22; 
Massenet, at 25 ; Boito, at 26. 

BEFORE the first performance of the Ring des Nibe- 
lungen, at Bayreuth, in 1876, Wagner caused a curious 
manifesto to be placarded on the walls of the artists’ 
dressing-rooms. It ran thus :—“ Last request to my dear 
comrades! Distinctness! The large notes take care of 





themselves ; the little notes and their text are the prin- 
cipal thing. Never speak to the public, but always to the 


straight before you. 
dear friends ! 
WAGNER.” 

SIGNOR MARENCO, the author of Exce/stor and Sieba, 
is busy with the composition of a fantastic operetta, Fra 
cento anni, for which Signor Righetti has furnished the 
libretto. The work will be performed at the theatre Dal 
Verme, Milan. 

A BACH-HANDEL festival was lately held at Zurich, 
under the direction of Frederick Hegar. The principal 
compositions performed were Handel’s Messiah and 
Bach’s Passion according to St. Matthew. 

A HERR VON CREYTZ has bought, at Brussels, the 
violin on which Ole Bull played after his American tour. 
It is said to be a Gaspare di Salo of 1532, and has orna- 
ments attributed to Benvenuto Cellini. The price given 
for it was 4,000 francs (£160). 

Two pupils of Massenet’s have been the successful 
competitors for the Grand Prix de Rome; M. Leroux 
obtained the first prize, M. Savard the second. 


Last wish: Continue to love me, 
Bayreuth, August 13, 1876.—RICHARD | 





THE following gentlemen form the international jury of 
the Antwerp Exhibition with regard to the eighth class 


namely, musical instruments and publications :—V. Ma- 
hillon, X. van Elewyck, and Balthazar Florence (Bel- 
gium); C. Saint-Saéns, Gand, and Mercadier-Besson 
(France) ; Carl Mand (Germany) ; Godefroid (Austria) ; 
Michaela (Italy) ; Huberti (Russia) ; Conrady (Canada) ; 
A. de Philippe (Switzerland). 

MORITZ STRAKOSCH has engaged Christine Nilsson 
and the violoncellist Adolphe Fischer for an autumn tour 
in Scandinavia and Germany. 

Books and pamphlets :—“ Sulla lettera critica di Bene- 
detto Marcello contro Antonio Lotti,” by Oscar Chi- 
lesotti (Bassano: Sante Pozzato) ; “Atti dell’ Accademia 
del R. Istituto musicale (Florence, 1885) ; “ Sull’ appli- 
cazione del nuovo diapason di 432 vibrazioni doppie 
ingiunto ai corpi musicali dell’ esercito dal ministero 
della guerra,” by G. Bimboni (Florence: Bratti) ; “ Pic- 
colo Dizionario delle opere teatrali, rinomate, populari, 
&c., antiche e moderne, italiane ed estere,” by G. Paloschi 
(Milan: Ricordi); “ Die Geschichte der Musik des 17. 
18. and 19. Jahrhunderts,” by W. Langhans (Leipzig: 
F, E. C. Leuckart) ; “Johann Herbert,” by Louis Herbert 
(Vienna : A. Gutmann). ; 

FROM Trieste is announced the death, at the age of 
seventy-nine, of the opera composer Giuseppe Mazza, 
the teacher of Rossini, and the last surviving pupil of 
Padre Martini. 

ON July 7 died, at Bad Elster, the oldest musician of 
Saxony, Johann Christoph Hilf, the founder, and for many 
years the conductor, of that watering-place, who attained 
the rare age of one hundred and three. 

A BROTHER of Franz Liszt, whose name was Louis, 
died, aged seventy-three, at Temesvar, in Hungary. 

THE British Medical Journal of July 4th says :—“ We 


, reported some time since a new operation of sub-cutaneous 


division of the exterior tendon slips of the ring-finger 
which had been performed successfully in America, with 
the object and result of extending the range of move- 
ment of the fingers in pianoforte playing. This pro- 
ceeding has been repeated recently in London, by Mr. 
Noble Smith, Queen Anne Street, with results which 
he records as satisfactory. He says:—‘I have just 
succeeded in freeing the ring-finger of the right hand 
of an accomplished lady pianist, without causing her 
much more pain than is felt from the prick of a needle. 


1 i ¢ : | Before operation she was able to raise the finger only 
other—in soliloquies looking downward or upward, never 


five-eighths of an inch beyond the others. Directly after 
operation she could raise the finger easily to one anda 
half inches, without the least feeling of loss of control 
over its action. The division was of course made sub- 
cutaneously, so that only a minute wound was left in the 
skin, one-eighth of an inch in length,’ ” 

THE Promenade Concerts at Covent Garden Theatre 
will commence this year on the 8th of the present month. 
Mr. W. F. Thomas, the director, has many novel features 
in contemplation. 

MLLE. ANTOINETTE TREBELLI, a young soprano 
vocalist, the daughter of Madame Trebelli, made a most 
successful dédut on the 29th ult., at Mr. Kuhe’s concert 
at St. James’s Hall. 

Mr. W. G. CUSINS gave a concert at St. James’s Hall, 
on the Ist ult., at which he was assisted in the perform- 
ance of a fine programme by Madame Albani, Madame 
Biro de Marion, Mlle. Anna Soubre, Mr. E. Lloyd, Signor 
Del Puente, and others. Mrs. Kendal also appeared and 
gave a recitation, which was highly appreciated. 


THE “Lady Jenkinson Prize,” a purse of £5, at the 
Guildhall School of Music, has been divided between 


: Miss Kate Stoney (pupil of Mr. John Francis Barnett) 
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and Miss Florence Rosenthal (pupil of Professor Ernst 
Pauer). , 


MR. W. REA, of Newcastle, announces a series of three 
subscription concerts in that city, to begin, on the 26th 
October, with a performance by Richter’s band of sixty- 
five executants. This will be followed, at the second 
concert in November, by the oratorio /srae/ in Egypt, 
as a Handel commemoration. At the third concert, in 
February, 1886, will be produced Gounod’s Mors et Vita 
for the first time in Newcastle. It is evident that neither 
or nor musical spirit is lacking; and it is there- 
fore hoped that Mr. Rea will obtain a large subscription 
to support the venture. 


_ Miss FLORENCE May gave a concert on the 9th July, 
in the afternoon, at Chelsea House, for the benefit of the 
Hospital for Women in Soho Square, with the assistance 
of Herr Otto Peiniger, violin, Madame Dukas, Mr. 
Robertson, and Mr. Charles Gardner. She played some 
of her own clever compositions in her own able manner. 


A MUSICAL service in commemoration of Handel, who 
was born in 1685, and was buried in the building in 1759, 
was héld on the 14th, at Westminster Abbey, unler the 
auspices of the Royal Society of Musicians, of which 
the great master was a founder, member, and benefactor. 
The Ze Deum written for the victory of Dettingen—in 
1743, the last occasion when a British monarch led his 
troops to the field—with “ Angels ever bright and fair,” 
sung by Madame Albani, the Coronation Anthem, 

Zadok the Priest,” and an organ concerto, played by 
Dr. Bridge and conducted by Dr. Stainer, formed the 
musical programme. There was a very large attendance, 
and a handsome collection made for the funds of the 
society. 

THE Artistic, Literary, and Scientific Society of Antwerp 
has invited the savans and artists of their own and other 
‘countries to an International Musical Congress, organised 
under the patronage of the municipal administration of 
Antwerp, in connection with the Exhibition now being 
held in the town, to take place between August 8th and 
11th. Questions referring to the purely artistic domain 
of music will be proposed and discussed, and papers on 
musical subjects will be read. Sir George Macfarren, 
Mr. Curwen, Mr. A. D. Duvivier, Mr. W. A. Barrett, and 
other learned and experienced musicians, have been in- 
vited to be present to take part in the proceedings. 


THE Sterndale-Bennett Scholarship at the Royal 
Academy of Music has been won by Miss Jane Taylor, 
out of twenty-eight competitors. The Heathcote-Long 
Scholarship (twenty-three candidates) has been awarded 
to F. James Gostelow. Mr. W. Nicho'l has also gained 
the Parepa-Rosa gold medal. 


MADAME JENNY VIARD LOUIS concluded her series of 
Beethoven performances at the Princes Hall, Piccadilly, 
on the Ist ult., when she played the sonata in A major 
(Op. 101), the Polonaise (Op. 89), and the Moonlight 
Sonata in C sharp minor. She was assisted by Messrs. 
Malsch, oboe, Mann, horn, Wotton, bassoon, and Lazarus, 
clarinet, all uniting in a very fine performance of the 
quintet in E flat. Mlle. Hirlemann sang some of the 
Irish songs harmonised by Beethoven in an acceptable 
style, though the arrangements are by no means among 
the composer’s best efforts. 


MR. EATON FANING has been offered the post of 
teacher of music in Harrow School, vacant by the resigna- 
tion of Mr. John Farmer. 


A DRAMATIC reading was given on the 17th July, by Miss 
Alma Murray, in aid of the London branch of the Richard 





Wagner Society, at 133, New Bond Street. The pro- 
gramme consisted ofa selection from 7ristan und Isolde, 
Richard Wagner; “A Message from Troy,” from the 
Agamemnon of Fschylus; “The Vanished City,” by 
Victor Hugo ; the scene on the Walkyrie-Rock, in the 
Gotterddmmerung, between Brinnhilde and Waltraute, by 
Wagner ; and pieces by Robert Browning and Shelley. 


A STUDENTS’ Concert, by the Exhibitioners of Trinity 
College, London, was given on June 30th, when pianoforte 
solos by Bennett, Mendelssohn, Saint-Saéns, and Liszt, 
violoncello solos by Dunkler and Goltermann, with some 
vocal pieces by Haydn and Rossini, were presented. 


A PRIVATE performance of the 1st and 2nd acts of 
Mozart’s Nozze di Figaro was given at the Empire 
Theatre, by the pupils of the Royal College of Music, on 
the 22nd, under the direction of Mrs. Kendal. The 
orchestra was formed of students of the College, with help 
from the professors and their friends. 

AT the concert of the pupils of the Royal College of 
Music on the rsth ult., some pieces were given by Dvorak, 
Bach, Rossini, Vieuxtemps, Schumann, Verdi, Beethoven, 
and Charles Wood, a young and promising student. His 
work was a string quartet, played by his fellow-students, 
Messrs. Sutcliffe, Inwards, Kreuz, and Squire. The 
other pieces by the several composers above named were 
given by Miss Simpson, Miss Worledge, Miss Heap, Miss 
Holliday, Mr. MacCann, Mr. S. Blagrove, Mr. Cook 
and Mr. Stephenson, instrumentalists. The vocal selec- 
tions were contributed by Miss Ponti, Miss Crabtree. 
Miss Oldham, Mr. Stubbs, and Mr. Ferrier. 


PRINCESS FREDERICA of Hanover gave the prizes and 
diplomas won by the students of the Royal Normal Col- 
lege for the Blind at the Crystal Palace on the 18th, 


THE distribution of the prizes to the students of the 
Royal Academy of Music took place on the 24th ult., in 
St. James’s Hall, in the presence of a large number of 
friends of the pupils and of the institution. The Right 
Hon. the Lady Aberdare distributed the prizes ; and the 
Right Hon. the Lord Aberdare also honoured the occa- 
sion with his presence. 


MADAME ADELINA PatrTI, distributed the prizes to the 
students of the London Academy of Music on the 24th 
ult. 

THE foundation stone of the new building on the Vic- 
toria Embankment for the Guildhall School of Music was 
laid on the 21st ult. 

A NEW series of oratorio concerts with Mr. A. C. 
Mackenzie as conductor will be inaugurated in the en- 
suing autumn. 

Mrs. ROECKEL’s pianoforte recital of “Works by 
Women Composers,” which was noticed in our May 
number as being so successful in connection with the 
Loan Exhibition of Women’s Industries, was repeated by 
her at the Alexandra Hall, Clifton, on the 16th, for the 
benefit of the Bristol Benevolent Institution, with equai 
success. 


A‘ (CLASSICAL). Each containing about 


36 Pianoforte Solos and Duets arranged for small hands, Selected, 
Arranged, and Revised by E. Pauer. With Illustrated Biography. 
a 








ound, net. 
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8302 Beethoven Album . . 
8303 Handel Album 
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8305 Mendelssohn Album 
3806 Mozart Album 
8309 Schubert Album 
8307 Schumann Album .. > 
3308 Weber Album oe ‘ \. 


London: AUGENER & CO., Newgate Street and Regent Street. 
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R. HOCH’S CONSERVATORY FOR ALL 


BRANCHES OF MUSIC, AT FRANK#*ORT-O’-M. — The 
WINTER TERM commences Monpay, 21ST SEPTEMBER. Director: 
fessor Dr. BERNHARD ScHotz. First Professors : Madame Dr. CLARA 
ScHUMANN, Madame Louise Héritte-ViarDoT, Professor BERNHARD 
Cossmann. Directors of Concert : Huco HEERMANN and JAMES Kwast. 
Lhe Fee for the Special Branch and necessary accessories is £18 ; for the 
Finishing Classes, for the Pianoforte and Singing School, £22 108. per 
annum, which must be paid in advance, in two terms.—Applications to be 
made to the undersigned, who will furnish prospectus containing full par- 
ticulars:—The Administration, Senator Dr. Von Mumm; The Director, 
Prof. Dr. BERNHARD ScHoLz.—Office: In the Conservatory, Saalgasse 31. 





FIRST THREE GRADES NOW READY. 
Price Two Suiviincs EAcu. 
Under the Sanction and Approval of the Rev. Sin Freperick A. Gore 
Ousztey, Bart.,M.A., Mus.Doc., and of Sin G, A. MACFARKEN, 


M.A., Mus. Doc. 
HE MUSICIAN. A Guide for Pianoforte 


Students. By Riptey Prentice. Contains Analyses of well- 
known Pieces progressively arranged, enabling the Pupil to unitea study 
of musical form with the ordinary pianoforte practice. 

Saturday Review.—'"' We are quite certain Mr. Ridley Prentice’s road is in every 
begs the pleasantest that has yet been laid before any pianoforte student.” 
cademy.—“ A knowledge of form is imparted in simple and pleasant language. 
We heartily commend it to all who desire to understand, satisfactorily interpret, and 
enjoy beautiful music.” ‘ P 
onthly Musical Record.—‘‘ No more valuable work of the kind is in existence.” 


Edited by Riptey Prentice. F 
ISTORY OF PIANOFORTE MUSIC. With 
Critical Estimates of its greatest Masters, and Sketches of their 
By J. Comrort Fittmore. 
Price 38. 6d. Uniform with “Tue Musician.” [This Day 


Lives. 


Seconp Ep:tTion. 4to, cloth, 3s. 6d. 
HE CHILD’S PIANOFORTE BOOK. A First 


Year’s Course of Instruction. By H. KEaTLey Moore. Illustrated 
by Kate Greenaway and others. The success of this new Educational 
Book has been quite unprecedented in this class of literature. 


"THE GREAT COMPOSERS. By C. E. Bourne, 
A 


Barrister-at-Law. Second Edition. Crown 8vo, 3s. 6d. 
. “A very pleasant volume indeed . + gives us a charming insight into their 
lives."—Musical News. 
SWAN SONNENSCHEIN & C)., PaTERNOSTER SQUARE; 
AND ALL BOOK AND MUSIC SELLERS. 


Just Published. 
INSUTTS SONGS OF THE FLOWERS. 
Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford. Illustrated with portrait of Composer. Price, Old Notation, 


1s. ans Sol-Fa, 4d.—METHVvEN, Simpson & Co., Dundee ; Patey WILLIs, 
ndon. 








FREDERICK NIECKS’S 
CONCISE DICTIONARY OF MUSICAL 


TERMS, to which is prefixed an Introduction to the Elements 
of Music. Edition No. 9180. Bound, net, 2s. 6d 


NTRODUCTION TO THE ELEMENTS OF 
MUSIC. Edition No. 9180a. Bound, net, rs. 
AvuGcener & Co., Newgate Street and Regent Street, London. 


\ K 7JANTED, to buy LIBRETTO for a COMIC 
OPERA in Two Acts. —Apply to Herr Cart Scumitt, Conductor, 
Choral Society, Auckland, New Zealand. 


(\N PRACTICAL EDUCATION IN MUSIC. 


By E. PAUER, Principal Professor of the Pianoforte at the Royal 
College of Music, Guildhall School of Music, &c. :-— 
1. Musical Talent and its Development (Nos. 145, 146, RECORD). 
2. The Art of Teaching (Nos. 147, 148, Recorp). 
3. The Art of Practising (Nos. 149, 150, RECORD). 
4. On the Choice of Pieces (Nos. 151, 152, RECORD). 
5. The Musical Course (153, 154, RECORD). 
6. The Art of Reading at Sight, and of Development and Playing 
by Memory (Nos, 155, 156, RECORD) 
Complete in Vol. XIII. ofthe Montuty Musica Recorp (1883), 
Bound, net 3s. 
AUGENER & CO., Newgate Street and Regent Street, London. 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England, and well acquainted 
with refined English life, wishes to receive a few more Pupils at her residence, 
healthily situated. A comfortable home, with every facility for learning 
languages and cultivating accomplishments, is offered. References to be ex- 
changed.—Apply by letter to “E.U.,” AuGENER & Co., 86, Newgate Street ; 
or to Miss UNGER, 20, Sommering Strasse Frankfurt-o. Main. 











~UNDAY MUSIC.—A Collection of 100 Short 
Pieces extracted from the Sacred Vocal and Instrumental Works 

of the most celebrated C Selected, Arranged for the Pianoforte, 
and Revised by E, PAUER. Blue 4to Vol., with Chromo-Litho., &c., 
170 pp., net, 7s. 6d. Or, in 3 "gto Vols, (8296a,,c), each, net, 35 





Or, elegantly bound, complete, net, 10s. 6d. 
No, Contents :— 


. Schubert, F. Pax vobiscum. 2. Mozart. W. A. 
. Schneider, Fr. Prayer. (Stille der Andacht.) 
. Cherubini, L. Pie Jesu. 5. Haeser, A. F. 
. Schubert. F. Das Marienbild. 
. Haydn, Jos. Prayer. (Gebet zu Gott.) 8. Arcadelt, Jacob. Ave Mana. 
. Beethoven, L. van. Hope. (An die Hoffnung.) 
. Mozart, W. A. Andante in b. 
- Chorale: Allein Gott in der Hdh’ sei Ehr’. 
. Mendelssohn-Bartholdy, F. Andante in a. 
. Beethoven, L. van. Andante inp. 14. Haeser, A. F. Pie Jesu. 
. Chorale: Alle Menschen miissen sterben. 
. Handel, G. F. Return, O God of Hosts. (Samson.) 
. Stradella, Alessandro. Sacred Aria. 
(Die Ehre Gottes). 


Andante in G. 


Graduale. 


. Beethoven, L. van. Nature’s Praise of God. 

. Mendelssohn-Bartholdy, F. Song. 

. Hiller, Joh. A. Chorale: Wie gross ist des Allmacht’gen Giite. 
Mozart, W.A. Ave verum. 22. Gluck, Chr. W. Hymn. 

. Bach, Joh. Seb. Chorus. (Passion Music, “ St. Matthew.”) 
Schubert, F. Litany. 

t soe Fa A. Hymn: Mein Gott, zu dem ich weinend flehe! 

. Mendelssohn-Bartholdy, F. Song. 

- Chorale: Auf, auf mein Herz mit Freuden. 

. Beethoven, L. van. Prayer. (Bitten.) 

Stradella, Alessandro, O Salutaris, 30. Himmel, Fr. 

. Beethoven, L. van. Andante in & flat 

. Chorale: Ach, bleib’ bei uns, Herr Jesu Christ. 

. —— Wie schin leuchtet der Morgenstern. 

. Beethoven, L. van. Love of our Neighbour. (Die Liebe des Nachsten,} 

. Mendelssohn-Bartholdy, F. Adagio in &, 

. Beethoven, L. van. arch, (Mount of Olives.) 

. Mendelssohn-Bartholdy, F. But the Lord, (St. Paul.) 

. Cantique: Alla trinit& beata. (Fifteenth century.) 

. Evening Hymn of the Moravian Brothers. 

. Handel, G. F. Chorale: Ehr’ sei im Himmelsthrone. 

. Bach, Joh. Seb. Hymn in G minor. 

. Pergolesi, G. B. Stabat Mater. 

. Handel, G. F. Come, ever smiling Liberty. (Judas Maccabeus.) 
Schumann, Rob. *** 45. Mendelssohn-Bartholdy, F. Morning. 
Beethoven, L. van. Andante in k. 

Handel, G. F. Adagio in 8 minor. 

. Pergolesi, G. B. Quando Corpus. (Stabat Mater.) 

. Chorale : Aufersteh’n, ja aufersteh’n wirst du. 

. Haydn, Jos. The Heavensare telling. (Creation.) 

. Schiitz, H. von (Sagittarius). Hymn. 

. Lotti, A. Oh! hide thy iace. 

. Mozart, W. A. Evening Thoughts. 

Astorga, E. d’. Sancta Mater. 

. Bach, _ Seb. My Heart ever faithful. 

. Marcello, B. From Psalm I. 

. Crotch, W. Be Peace on Earth. 58. Righini, V. Te Deum, 

. Old German : Bless thou thy Maker. 

Bortniansky, D. Sanctus. 61. Palestrina. Agnus Dei. 

. Handel, G. F. Adagio and Presto. 

. Bortniansky, D. I pray unto the Power of oom. 

. Mozart, W. A. Pot nom A 65. Hiller, Joh. A. God is my Song. 

. — Thou mourn’st, O Christ, in heavy suffering. 

. — O Lord, against Thee only have 1 deed. 

. Handel, G. F. Andante. 69. Zingarelli, N. 

. Marcello, B. Preserve me, Lord. 

. Handel, G. F. When Jesus, our Lord. 

. Mendelssohn-Bartholdy. F. For in His own Hand. 

. Beethoven, L. van. Andante. 

. Schubert, F. The Wanderer’s Evening Song. 

. Hasse, Joh. Ad. Recordare Jesu. 76. Corelli, A Largo. 

. Mozart, W. A. Fromthe Hymn: Gottheit, dir sei Preis. 

. Haydn, = Andantino. 79. Schubert, F. To Music. 

. Mozart, W. A. Adagio. 81. Bach, Joh. Seb. Andante. 

. Crotch, W. Andantino. 83. Palestrina. Stabat Mater. 

. Bach. C, Ph. Em. Aria from the Oratorio, ‘* St. Peter.” 

. Hummel, J. N. Andantino. 86. Mozart, W. A. Andante con moto. 

. Beethoven, L. van. Adagio. 

. Field, John. Evening Sung. E 
Mendelssohn-Bartholdy, F. I will sing of Thy great mercies. 

Corelli, A. Sonatada Chiesa 91. Webbe, S. Prayer. 

. Schubert, F. Dies irae, dies illa. 

. Beethoven, L. van. Adagio sostenuto. 

. Old Hebrew Prayer. 95. Himmel, Fr. Prayer. 

. Mendelssohn-Bartholdy, F. I waited for the Lord. 

. Beethoven, L. van. Andante cantabile. 

98. Dussek, J. L. Adagio. 99. Schubert, F. 
too. Handel, G. F, The King shall reioice. 


Prayer. 


Litany. 


The Weeping. 


London : AUGENER & CO., 86, Newgate Street; Foubert’s Place; 
and 81, Regent Street. 
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Angrnis’e co: " PIANOFORTE SOLO. Net. 


. Editi UM (Mod e @. Augoner’t Sco." "s . 
3776 ALB lerne), Vol. V. (Contents: Liszt, Consolation ; 
- Rubinstein, Trot de Cavalerie ; Raff, ‘LEspiegle ; Bulow, 8542c D" OURVILLE, L. Soirées Musicales. Book III. (Slumber 
Canzonatura ; Hiller, Gavotte; Pacher, Tendresse ; Song, Swing Song, Gavotte, Hungarian, Cavatine, Spinning 
BARNETT, <JouN Tschaikowski, Chant sans Paroles) .. 6 aa , fs © .- . ee ee 
$f JOHN FRANCIS. Sonata in £ minor. ENGEL CARL. 13 Classical Waltzes i 
BENKE W. ST ',C. ‘*Commedietta” Ouverture. Op. 137 
(The Lake oS ERNDALE. Fg Merency Sketches 8566 LOESCHHORN, A. Feuillets d’Album. C. . 
Edited b <<. Dhaee ; ae i wey c A. Service No. 12, in G. Arranged by W. 
BER i 7 utchins Callcott .. ee 
BRAHMS: FF oi ations Pieces (Pauer.) G 5 PAUER, MAX ome Variationen. c minor. “Op. 27 
BRAUER, MAX. Vier Clavierstticke (Preludium, Menuetto PAUER, MAX. Presto a la Tarantelle . cote 
RAFF, I. Alison. Valse 4 la Viennoise.  C. 


PIANOFORTE DUETS— Continued, 


eo°o00 


on 
- 


eoand 


Septecon, Intermezzo, and Rhapsodie). 
CZERNY. Etude de la Veélocité. The School of ny on 
the Pianoforte, com: = 30 Exercises. 
Or bound in red cloth a oe 
— oft Daily Studies. ‘. ae os oe 
Or bound in red cloth 
nae ng a PAZ, oF (CEuvres choisis :— 
_ a ieces. a ve 
(skenches.)°% Op. 11. - ORGAN. 
ENGEL » CARL. 12 —— a.’ i oe 9801 BACH, J.S. Organ Works. Edited by W. T. Best. Vol. I. 
— Musica Divina. 12 Sacre si - ain i 
6161 GURLITT, CORNELIUS. Fleurs de Champs. 12 Petits see — ae” oS ee > mlaer. 
ai Morceaux de —_, Op. 104. C. F & 3. —— in D major. 6. —— in G major, 
5 4 "Etudes. Op. 113 »  iaeaglangaaae ristiques en forme CAPOCCI, FILIPPO. Pezzi Originali per Organo. (Original 
6160 —— “Commedietta” Ouverture. Op. 13 I Organ Pieces.):— 
8166 HENSELT-ALBUM. Favourite Foss = Adolf Henseit. 8742@ Book I, (1, Andantino; 2, Melodia; 3, Offertorio; 4, Solo di 
(Chanson d’amour. La Fontaine. La Gondola. Chanson Flauto; 5, Le epy OE 
de Printemps. Reposd’amour, Si oiseau j’étais. Berceuse. 8742b a II. (6, Preludio; 7, Marcia; 8 ‘Larghetto; 9, Introduzione 
Petite Valse.) C. 10 uga ; 10, Finale) 
8213 LAUBACH, A. Exercices Techniques (Technical Studies). C 8742¢ Book ih (x1, Entrata ; 12, Cantabile ; 13, Scherzo; 14, Solo 
8224 LISZT,F. Consolations .. oa na 10 boe ; 15, Offertorio)’. 
=== Schubert's Lieder, transcribed. C.:— 8742d Book. IV. (16 Gran coro trionfale. Preghiera. Allegretto. 
$3894 Vol.I. 1toLieder .. a iia a ° Preludio e Fuga. Marcia) ‘ 
8227 LOESCHHORN, A. Album. 20 Melodiése Tonbilder in 8742¢ >. — Andante con moto. ‘Sonata. Larghetto. 
fortschreitender Ordnung mit as emenanenaas Finger- 


° 


TWO PIANOFORTES, 8 Hands. 


6651a CLARK, SCOTSON. Marche aux Flambeaux ee 
| 6655 GURLITT, C. “ Commedietta” Ouverture. Op. 137 


- . - 


eooo°o 


- 


oooo 


° 


oo 


Fin I 
ape sc oe 8742/ Book VL  (Meidia. “Coraie-Offertorio. " Invocazione. Ca- 
8258 MOZART, ¥. . Service No. 12, in Ge ” Arranged by W. priccio) 
utchins Callcott ° +s CECILIA. A Collection of "Or an Pieces j in Gren st les, 
NEW GRADUS AD PARNASSUM. 100 Studies for the Edited by W. T. Best :-— “ te 
Pianoforte, Selected, the a Supplemented and 8716 Meditation, Toccata, and Paques fleuries, by Alphonse 
Revised ws E. Pauer. Folio. Mailly. Book 16 
New Edition bound in red cloth. 8717 Fontasia, Andantino, Priére by Ambroise Thomas, and Offer- 
Sect, A. Scales and Velocity a oo oe es wi toire by Chauvet. Book 17 
” 3 Wrist Studies 4g une wwe 8718 Fugue, Eberlin; Funeral Prelude, Chauvet ; Oftertoire, 
” 7: ns of a oy ee Chon . . oo ‘ - Ambroise bang oy 2 Fu ae —., Book % ww Wi 
xtensions in Arpeggio Chord “4 :* “- 1 ugue, in C major, amuel Wesley ; and Pastorale 
OLD GERMAN COMPOS RS for the Clavecin. Selected, ied ST’ Best. Bock 79 aie . 
~ me ed, i ~~ with Marks of Expression and 8720 
iT 


ree | in A major, by C's. Heap; . and Andante, i in flat 
jographical N otes, Revised and Edited by E. Pauer, Com- majer, by Franz Lachner. 


Book 20 I 
plete, 6s. ; or bound in cloth, with Portrait of Bach + | 8721  Prélude funébre, Marche solennelle, and Cantiléne, “by Al- 
82974 ——- Vol. I. Contents: Kerl, Buxtehude, Froberger, Kuhnau, phonse’ Mailly. Book 2t 


a, Fac ad J. fs ane Wagenseil, Muffat, | 8722 Fantasia, in c minor, Op. 25, by Hermann Berens. ‘Book 22 

aC 8743 COOPER. Sonata. Folio.. - 

_ sti ¢ Rolle FR Bek Cc Hebe aise HANDEL-ALBUM. Containing Extracts from Instrumental 
Bach, Haydn and J.C ‘ach ... <a is ‘i ei ° Music by Handel, now rarely performed, the Curtain 

8315 PAUER Trois Nig Cc, fe o} Tunes, Marches, and other Incidental Music from the 
6331 aotre F, J. F suite in & minor, Op. 72. (Preludio, Minuetto, — Operas, a vse . mene ! ae 
a, Romanza, and Fuga) . Io nstruments, Organ an arpsicho! usic, on 


832d RUBINSHEIN-ALDUM. ae IV. Trot de Cavalerie certos, Grand Concertos, Water and Fire Music, &c. Ar- 
Caprice in E flat, Souvenir, Nocturne inF .. ° 


| 
° | a ranged from the scores, by W. T. Best. 4to, oblong :— 

6390 SCHOLTZ, HERMANN. Albumblitter ne - o | 9757 i ition, i 1 d xe ‘s -» each t 
8449, STRAUSS-ALBUM, 12 Favourite Dances (complete) -. 2 0 | 758° “} Superior Edition, in 2 vols., boun 5 
° 
| 
o| 


° 





8449" —— The same handsomely bound 6757-58 In paper covers, 2 vols... each 10 
84494 —— Book I. An der schinen blauen Donau ; Auf freiem Fusse; HANDEL. Ninth Concerto for un pm Orchestra, in B flat 
Doctrinen ; ~~ Geister ; Figaro Polka ; ; Frauenherz . °| major. Edited and Arranged od w. - Best : 

8449 —— Book II. enblitter ; Promotionen ; Schiitzen 6762 Complete 
uadrille ; _ acht; Wein, Weib und ous 3 $ 6762a Organ Part 
iener Kinder 

8450 STRAUSS, J. The Bat’s Revenge (Die Fledermaus). “Comic 

Opera. Arranged for Piano, with new Ballet Music, by 


©| 67626 Orchestra Parts ‘eo a ve em ee ‘a 


Hamilton Clarke. HARMONIUM AND PIANOFORTE. 


8vo 
6130 ag oe: pe OHNE ‘WORTE. "32 German ‘Songs. 8781a CLARK, SCOTSON. Marche aux Flambeaux 
WE oss dds of oe, a8 we ce o | 


nce agiorapntenst aeongat 8791 Hi ium Tut esiee, ~¢ 
85034 ALBUM CLASSIQUE, revu par Max Pauer :— a wee iam a 
Vol. I. Gung er, March; Dussek, —' yee, Sena; 


duead ¥, A ae Ub. Spach * Beethoven, ~~ Ve INSTRUMENTAL (ORCHESTRA). 
15036 Vol Bach, Fu r, Andante con Variazioni ; . ‘ cei 
Weber, Mazurka ; Sc uname, Romanza ; Schubert, Polo- , baa gM CORNELIUS, ‘‘ Commedietta” Ouverture. 
aise x A , we 
8503¢ Vol. Ill, (WL A Mozart, Maurerische “Trauermusik ; Ignaz 7oséa = Ful Score ee ee ee . ee ee ee 
Moscheles, Andantino quasi allegretto ; a ee Grande 70566 Orchestra Parts _.. 


Valse) << + oF se oe (C ontinued 0 on next pest. ) 
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New Volumes in Augener & Co.'s Edition (continued). 
Aucener %c 0s 


ener CUINTETS. 
GURLITT, CORNELIUS. 


p- 137 — 
Piano, deux Violons, Alto et Violoncelle 
Piano, Flite, Violon, Alto et Violoncelle 
MOZART. Service No. 12, in G. Arranged “for 
Duet, Flute, Violin and ss aenaaaasanne + w. 
Callcott ee oe - 


“ Commedietta” Ouverture, 


‘janoforte 
Hutchins 


QUARTETS. 
87815 CLARK. Marche aux Flambeaux. For Harmonium, Piano, 
My and Violoncello .. : 
GUR >. “Commedietta” Ouverture. 
Soa Viclows, Alto et Violoncelle. . 
Flite, Violon, Alto et Violoncelle.. 
7176 Piano, Violon; Alto et Violoncelle.. 
7235 Piano, Fifite, Alto et Violoncelle . 
7180 MOZART, W. A. Service No. 12, in G. Arranged. by Ww. 
Hutchins Callcott, for Piano, Flute, Violin, and Violoncello 


Op. 137 
721 
7229 


TRIOS. 
GURLITT, CORNELIUS. ‘“ Commedietta 


Ouverture. 


p. 3 

Piano, Violon et Violoncelle 

Piano, Flite et Violoncelle .. 
Piano et deux Violons 

Piano, Flate et Violon 

Fiate, Violon et Violoncelle 

Deux Violons et Violoncelle 

MEYER, L. Trios Faciles (Kinder Trios) for Pianofor: e, 


Violin and reseed — 
No. 1, inG 
2inGc .. 


TURNER,” BRADBURY. Trio in c minor 


9329 


VIOLIN AND PIANOFORTE. 
7355 COURVOISIER, C. Bagatelles. 6 petites Piéces. Op. 35 
1547 CZIBULKA. Gavotte de la Princesse. Arr. par Fr. Hermann 
GUR ™ Commedietta” Ouverture. Op. 137 


7322/ Vol. VI.—A. Rubinstein, Mélodie ; Jean Becker, Romance ; 
. Haydn, Ox Minuet ; F. Renard, Berceuse ; P. Tschai- 

‘owsky, Andante cantabile ; R. Volkmann, The Knights ; 

H. Sc voltz, Drei heen and Emile Dunkler, 
Morceau de Salon . ‘ ee os ‘< 


VIOLONCELLO AND PIANOFORTE. 
77ord CLARK, SCOTSON. Marche aux Flambeaux Pe 
jor HAUPTMANN, M. Sonata. Op. 6. (F. Hermann) 
— Three Sonatinas. Op. 10, (F. Hermann) .. oe es 
reed LER, SEB. 6 Airs Nationaux. Op. 123. 2 Buoks .. each 
7758 WAGNER, R. Album-leaf (Albumblatt). Arranged by Se- 
bastian Lee . 

7759 WUERST, R. Sous ie Balcon. 
tra, with Violoncello —— 
Sebastian Lee ee 


Serenade for String “Orches- 
Op. 78. —— by 


FLUTE AND PIANOFORTE. 


GARIBOLDI, G. Albunt:— 
7785sa_ “Vol. I.—Moszkowski, David, Schumann, Hauser, Schubert, 
Léw, Reber, Jensen, Anon , and R. Wagner ‘ 
77855 be’ l.— —Hauser, David, Gade, Gurlitt, Kirchner, Liszt, 
Taubert, Reinecke, Gungl, Rheinberger, Raff, and Spohr’ 
q78sc_ Vol. III. (CEuvres anciens)—Corelli, Tartini, Campagnoli. 
Baillot, Lully, Rameau, and Leclair .. 
778s5a bees IV. Sc arent, Rubinstein, J. Raff, Schumann, 
bert, Henselt, Spohr . 
7785¢ Vol Vv. Niceds, "Gade, Scharwenka, Chopin, Henselt, David, 
ubinstein, Volkmann, Spohr, and Reinecke 
Comat, C. Ouverture, “‘ Commedietta.” Op. 137 
AUPT MANN, ol Sonata. Op. 6. (F. Hermann) 
Three Sonatin Op. 1o. 4 Hermann) 
MENDELSSOHN, “Adieu & Berli “i ‘ii 
“Arranged by 





WAGNER, R._ Album-leaf (Albumblatt). 
Gariboldi .. oe co we ee 


FLUTE AND VIOLIN. 
“ Commedietta” Ouverture, Op. 137 


NT. ie rog i ° 
GURL Li are * Ou Op. iy 
HERMANN, FR. 25 _~* spéciales’ pour le iolon avec 
and Violon _ libitum). Op. 24 :— 


GURLITT. 
TWO VIOLINS. 








Complet ra 
Books = IL, ha << 


VIOLIN SOLOS. 
90999 BLAGROVE, H.G. 12 Studies for the Violin . 
7605 DONT, JACQUES. 20 Exercices progressives, pour le Violon 
avec accompagnement d’un and Viclon ee ee oe 


each 


7606 
7606a, 5, ¢ 


Net. 
s. d. 





No. of 
Augener & Co.’s 


VOCAL MUSIC.—V.-cal Exercises 
Edition. and Schools. 


6794 LUTGEN, B. 26 Vocalises for Contralto, Bass, or Baritone. 
Fragments from the Works of Great Masters 

6803 NAVA. end Répertoire de So!féges pour ne - Mezzo- 
Soprano). Complete i 

68034 Book I. Solféges in 3e, 4e, se, ée, jie .. 

63036 » Il. Solféges in Octaves et Niordente, etc. on ee 

6803¢,@ ,, III. and IV. Mordents, etc. . each 


SONGS. 
8850 JENSEN, A. Gauceamus. Op. 40 12 Songs for Bass, E.andG. 
8864 see ry ge M. The Vale of Tears. aaa Poem 
5 Parts. (4to.) E. and G. 
8897 RUBINSTEIN, ‘ANTON, ‘Bound, 
6s. 6d. ; in paper cover 
In 4 Books 


58 Songs, with Portrait. 


8897a—d each 


VOCAL DUETS. 

t961¢ ABT, FRANZ. Buds and Blossoms. 12 Poems by Edward 
Oxenford. For Treble Voices. (Book IV.) 

8961¢ Songs of the Summer-time. 12 Poems by Edward Oxenford. 


look V.) .. pe 
HEALE, H. Two-part Songs, for Female Voices, to be sung 
without accompaniment :— 
Hunting Song “a re ae « <a ‘a “a 
We'll goa-Maying .. ee « - aa ee oe 
The Rovers .. “ ee ee «a ee - 
Drifting... P es 
When Golden Stars .. 
Behold the Dawn 
76 SCHUBE BERT, F. Hark ! hark ! the Lark. Arranged by H. 


TAU BERT. Cradle Song. “A. Heale).. 


VOCAL TRIOS FOR FEMALE VOICES. 
BISHOP. Home, sweet Home. (H. Heale) . 
GALL, J. Spring and Love ahaa und I Liebe) E. 


and G. 
—— Twilight ‘Song (Zwiegesang) 
HEALE, H. Three-part Songs to be sung without accompani- 
ment :— 
Lullaby . 
Evening Bells.. 
Ho! The Wild Wind 
Sweet Nightingale ‘ 
Over the Flowery Meadows “ of wd “a 
Blow, gentle Zephyrs ! es - . es “ 
Joyous Songsters 
= E. 


hal) 
NESSLER, V. Ez Joyous Spring (Wer wollte stehn und 
—— } ws 
orn (Morgenwanderung) . a ‘“ “a 
PROCH. H. InaGondola (Gondelfahrt) 3 
SCHUMANN. O Sunny Beam. (H. Heal le). 


"The Lonely Rose (Das cinsame Réslein im 


VOCAL QUARTETS. 


ABT, F. Four-part Songs, S.A.T. vs ) 
A Spring Morning ee 
The Night-Watch at Sea .. 
Ye Woods, how dear you are 
My Favourite Bower e 
The Fountains = Flowing a 
Sail on, poor Bar' “a ie 
Lovely $e a g(F ‘thlingsprache)” « ua oe 
Ditto. T.T 
BIANCHINI. 
SA.T. & Pe 
BRAHMS, 12 Lieder und Romanzen * or * Female 
Chorus) & Capella. E. and G 
HEALE, H. Songs for Pemale “Voices, to be sung “without 
accompaniment :— 
The Stag Hunters 
The Gondolier ee 
Falling Leaves 
Forest Music .. ee 
A Spring Song.. 4 
44c6 When Rippling Brooks. 
49°2 —— Serenade. Song for Male Voices without accompaniment 
49 3 ——_ The Fleet. (Un its reported insufficiency.) Patriotic 
Song for Male Chorus, with Pianoforte accompaniment, 
Words by Lord Tennyson 
el — Score and Orchestra Parts to be. had in 


pt.) 
13875 RICHARDS, BRINLEY. The Bridal of the Birds. Chorus 
male 
14168 SCHUBERT. Night in the Forest. Op. 139. Chorus for 
ale Voices 
STROLLERS’ SOCIETY (Dublin). “Series " of Quartets 
for Male Voices. The English words by Thomas Fagan, 


Labour's © ‘Strong and Merry Children. 


4401 
4402 
4493 
4404 
4405 


Esq. :— 

Invocation of Harmony. Wassermann . «a a oe 
‘The Praise of Men’s Chorus. Fr. Otto.. 4a - wa 
Battle Prayer. A. M. Storch = <a 


(Continued on next page. ) 
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New Volumes in Augener & Co.’s Edition (continued). 
No 
Aegener & Co.'s VOCAL QUARTETS - Continued. 


STROLLERS’ SOCIETY nic) 
The Rover’s Song. C. Eckert 
Fair Elsa. E. Hermes : és 
My Native Vale. L. Liebe’ ca 
Come in the stilly Night. E. Wendler .. 
ian. J. Beschnitt he 
Lovely Spring C. Wilhelm. 
Liedertafel Polka. H. Schaeffer . 
At a Singer’s Grave. C. Ecker . 
Sunday. C. Alb: cs Se 
W. H. Veit.. 


Ibrecht 
The Moon. E.S. —_ sberg 
F. Silcher 


+d 
aS 


The King of Thule. 

O thou clear shining Heaven 
The dear old Town, F, Silcher .. 
Sunrise. Julius Rietz 

Necken’s Polska. Otto Lindblad... 
Polish Tavern Song. G. E. Stehle 
Ave Maria. C. Attenhofer 
Evening Rest. C. Santner ; 
Thou art my Dream, C. Hoffmann 
Withered Flowers. Fr. Otto 
Philosophy. C. Reinecke .. 
Eloquence, A. Ueberlee .. 
Summer Night. W. H. Veit 
Oybin. Fr. Abt 


Forest Comfort. B. ‘Bogler™ si 
J. Stern .. 
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Comrades, we March. 


VOCAL SCORES, 


g0.6 ABT, F. Christmas (Weihnachten). A Cantata for 2 Cees 
and Alto. (Solo and Chorys.) Vocal Score .. oe 

9°37 —— The Gipsy Queen. A Pastoral Cantata for ‘ditto. 

9035 —— The Harvest Moon, A Pastoral Cantata. Soprano and 
Alto Soli and Female Chorus. Vocal Score .. > 

9°38 “ao and Jorindel (after Grimm’s Fairy Tale). By 

ward Oxenford. Cantata for Soprano and Alto Soli, 

and Chorus for Female Voices .. 

9738a —— Book of Words, with connecting Text for Recitation. 

934 


9096 
go48 


16° 
— The Promised Land. Cantata for Soprano and Chorus of 
Female Voices ° 
LEVEY, W C. Robin Hood. Cantata for Boys’ Voices |. 
ORCZY; BARON BODOG. II Renegato (The Renegade), 
Opera i ~1 3 Acts. (Italian by Marchesi, English by Corder.) 
ore, 4to 
SMITH. SEYMOUR. The Moon, 


9072 Ode for Female Voices 


SUNDRIES. 
toors CELEBRATED MUSICIANS OF ALL NATIONS. A 
ee of 400 Portraits (Photos), with Short Biogra- 
Sos Notices. - Bound 

g180 NIECKS, FREDERICK A Concise Dictionary of Musical 

Terms, to which is prefixed an Introduction to the Elements 
of Music. Bound.. 2 

g180a —— Introduction to the ‘Elements of Music (separately). “Bound 

Bs8ca SOUTHGATE, T. L, Description and Analysis of Mosz- 
kowski’s ** Joan of Arc,” Symphonic Poem. 16° .. oo © 
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THE UNIVERSAL CIRCULATING 
MUSICAL LIBRARY 


(EsTABLISHED 1854), 
CS. now over 100,000 Works, and forms the largest and most 
comprehensive Library in the world. A new Catalogue, containing 
10,000 English Vocal Works, has just been published, price 1s. 6d. 


Terms of Subscription : 


2 Guineas per Annum. 16 Shillings per spnamtor 
28 Shillings per Half-Year.| 8 nth. 


Town SusscriBers are supplied with T2vo Guineas’ worth of Music ata 
time, which may be exchanged once a week. 


Country SusscriBers with Four Guineas’ worth of Music at a time, 
which may be exchanged every month ; or Six Guineas’ worth of Music, 
which may be exchanged every Three Months. 

Subscribers, at the expiration of their subscription, are entitled to select 
as their property from Messrs. Augener & Co.’s Publications to the extent 
of one-half the amount of their subscriptions, at marked price. 

Post-Office Orders to be made payable to “ AuGENER & Co., Chief 
Office, St. Martin’s-le-Grand. 


AUGENER & CO., MUSICAL LIBRARY, 
81, REGENT STREET (Four doors from St. James's Ha 2). 
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NOVELTIES: Peters’ Epition. 


PIANOFORTE SOLO 
2172 BEETHOVEN. Serenade. Op. 8 
21334-d BERENS. Neueste Schule der Geliufigkeit. Op. 61. 4 Books 


each 
2151 GRIEG, E. “ Holbergiana” Suite cunyee, Sree, 
" Gavotte, Air, Rigaudon) .. 


2152a, 6 —— Klavierstiicke nach eigenen ‘Liedern, Op 41. 


2175 SCHMITT, J. Sonatinas. Op. 248 and 249 oP oo “< 
14744 STRAUSS. “che * -Album, Band II. (Leichtes Ar- 
rangement von: Rosen aus dem Siiden, Walzer ; 2, 
Entweder — po ly Schnell-Polka ; ; 3, Violetta, Polka ; 
Kuss: Walzer ; 5, Liebchen schwing’ dich, Polka- emmiene ; 
6, I Tipferl, Polka ; , 1.’s Centrum, Walzer ; 8, Feuerfest, 
‘olka; 9, Boccaccio, Quadrille; 10, Schneesternchen, 
Polka ; 11, Herzens-Telegraf, TONS 3 12, Das 
Leben ist doch schin, Walzer) . " 


PIANOFORTE DUET. 
1483 GRIEG, E. Sigurd, pantie pease, Beim Trink- 


clage, — adianemech) 
2165a, 6 sCHM Sonatinas. Op. 208 and 209. 
VIOLIN SOLO. 

21277 HERMANN. Tonleiterschule. Book III. 

VIOLIN AND PIANOFORTE, 
2174 BEETHOVEN. Serenade. he 
21764 GRIEG-SAURET. Norwegischer Brautzug, Ca: naval 
21766,c —— Lieder. 2 Books cco ach 
2167 MOSZKOWSKI, M. Spanish. Dances. "By Ph. Schegweae 
21934 ee (Violin Concerto in A major, arranged by Fr. 


2168a, 5 SAUREL. Op. 2s. 
2166 MAZAS. Op. 85. 


2 Books 
eac 


+» each 


‘No. 1, Cavatine ; No. 2, Aubade each 
Cah. 1. ’ Duos abécédaires . 
VIOLONCELLO 


2169 ROMBERG. Op. 43. 3 Sonatas for Vclli. Edited by 
Griitzmacher 


2170 MOZART. Sonata for Vello. & P. ‘Edited’ by F. Griitzmacher ; 
13434 ROMBERG. roth Concerto for Vcllo & P. By F. Griitzmacher 
TRIO FOR PIANOFORTE, VIOLIN, AND 
VIOLONCELLO. 
166 BEETHOVEN. Op. 38 (after Septet and and Symphony) 
QUARTET. 
2192 DITTERSDORF,C.v. For two Violins, Tenor, and Cello. 
In & flat os oe os re ee oe +. parts 
2177 WEBER. Op.8. For Piano, Violin, Tenor, and Violoncello 
QUINTET. 
HERZOGENBERG, H. v. Quintet in & flat, for Piano, gn 


Clarinet in B flat, Horn in & flat, and Bassoon. Op. 
SMYTH, E. M. Op.1. For two Violins, —— ond’ Viston- 
cello .. ‘ ° ° oe 


2191 


2171 
ORGAN. 
2178a—d BACH. Album. Deseo Ganpetiions i in progressive 
order. 4 Books .. ee ee +» each 
VOCAL. 
BANCK. Melodische — zur Vanes fiir den 
lyrischen Gesang. Op. 6. * ° 
MEISTERCHORALE. ( a beriihmte Chorale. zum Studium 
und zur gottesdienstlichen Anwendun -), (Wolfram) 
SCHUBERT. Album, Supplement. R arianten Sammlung 
des Schubert-Albums.) Book I. -heamaeaetias ee ee 
STOCKHAUSEN. Re ee as 
VOCAL SCORES, 
BEETHOVEN. Christus am Oelberg .. 
MOZART. _ Der Schauspieldirektor 


VERDI. Rigoletto .. ee ‘a ee 
FULL SCORES. 


GLUCK. Iphigenie in Aulis 
—— Iphigenie auf Tauris 


SOLE AGENTS :— 
AUGENER & CO., 86, NEWGATE STREET ; FOUBERT’S 
PLACE; AND 81, REGENT STREET, LONDON. 


LEMENTI DI VOCALIZZAZIONE, ad uso 


delle Fanciulle. shugonte of Vocalisation for Ladies’ Voices, with 
Pianoforte Acemnperaaet, BY GAETANO Nava. 
Book 0. 680r@, 49 pages, net, rs. 
Pore... Remarks (Italian and En lish. ) 

1. Exercises on the Emission of Voice. 2. Of the Vibration of the Voice. 
3. Exercises for Next Instruction. 4. Of the Portamento of the Voice. 
5. Of the Scales. Book II., No 68014, 48 pages, net, rs. 

6. On the Embellishments of Singing ‘Appogiatura, Acciaccatura, Mor- 
dente, Gruppetto, Shake, Half Shake). he Semidiatenic or Chromatic 
Scales. 8. Exercise on Triplets. 9. Detached Notes, and sounds Sti.ccati 
and Smorzati, 10 Ot the Arpeggio. 11. Reiterated Notes and Gorgheggi. 
12 Of the Free Cadence or Crowred Dot 

Complete in 2 Octavo Vols, No, €801 a & 4, each, net, ts. 
London: AUGENER & CO., Newgate Street and Regent Street. 
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SUITABLE FOR PRESENTS. 


THE FAMILY GIFT BOOK. 


A Collection of Pianoforte Pieces comprising Christmas Music—Pastorals-—Huntiny Songs—Love Songs—Soldiers® 
and Sailors’ Songs—Patriotic Hymns—National Melodies—Dences of the Olden Time—National 
Dances and Modern Dances—many of them composed for this Work, 


Selected, Edited, and Partly Arranged by 


ERNST 


PAU E R. 


With Illustrations by Eacena and Lasy, and Poetical Quotations by H. W. Dutcken, Ph.D. 


CONTENTS:— 


CHRISTMAS MUSIC. 
God rest you, merry Gentlemen 
(Carol). 
rman Christuias Song. 
Fr. Sreusacn. 


Chorale. J. S. Bacu. 
Lullaby. (Coventry Mysteries.) 
Chant de Noél (1640). - 

Noél Bourguignon (1701). 


Christmas Carol. 
Noél Maconnais (1720). 


PASTORALS. 


Shepherd’s Song. J. Haypn. 
Shepherds’ Chorus, from ‘‘ Rosa- 
mond.” F. SCHUBERT. 
Nocturne Pastorale. J. Frevp. 
Le Ranz des Vaches. G, Rossini. 


HUNTING SONGS. 


The King’s Hunting Jig. Joun Butt. 

The Hunt. J. Haypn. : 

Selection of Celebrated Hunting Songs and Choruses. 
La Chasse du jeune Henri. H. E. Méuut. 
Jagd-Scene. J. RHEINBERGER. 


LOVE SONGS. 


Love Song (1284). GuILLaume pe Macnaup. 

Der Wolkensteiner (1425). Oswatp Grar von WOLKENSTEIN. 
Love Song. Haypwn. 

To the Distant Beloved. L. vAN BexTHOvEN, 

Adolar’s Romanza. C. M. von Weper. 

Du bist die Ruh. F. Schurert. 

Auf Fliigeln des Gesanges. F. Menpe.ssoHn-BARTHOLDY 
Altdeutsches Liebeslied. C. REINECKE. 

Sweet Remembrance. J. Liw 

First Love, E. RoMMEL. 


MILITARY LIFE. 


Lager Scene. V. LACHNER. 
ick Step. E. Paver. 
valry March. C. WILHELM, 
Mollwitz March. FREDERICK THE GREAT. 
La’Rétraite des Gardes frangaises. 
Drinking Songs and Sailors’ Songs. 


PATRIOTIC HYMNS. 


God Save the Queen. 

Rule Britannia. 

Austrian Hymn, 

Die Wacht am Rhein. 

Was ist des Deutschen Vaterland. 
Prussian Hymu. 

Russian Hymn. 

Polish Hymn, 


Pastorale. CoRELLI. 

Pastorale. J. S. Bacn. 

Pastorale. G. F. HANDEL, 

La Villageoise, Rondo. J. Pu. 
RaMEAuU, 


Belgian H. 

Dutch H oo 

Danish Hymn. 

Swedish Hymn. 

“ Marseil! ~~. . 
‘artant pour c. 

Pio IX. on ” 

Spanish Hymn. 


NATIONAL MELODIES. 


ENGLISH.—In my Cottage ; Sweet smells the Brier ; O how shall I in 
Language weak; I have a silent Sorrow; Pretty Polly Oliver ; The 
British Grenadiers. 

SCOTTISH.—Within a Mile of Edinboro’ Town ; The Braes of Balle- 
dine; Auld Robin Gray; Loch-na-Garr ; She rose and let me in; On 
Bothwell Banks. 





NATIONAL MELODIES —(continued). 


IRISH.—The Moreen; The Dandy; Savournah Deelish; St. Patrick’s 
Day ; Speic Gailleanac ; Melody in a major. 

WELSH.—The Ash Grove ; The Sweet Melody ; The Melody of Mona ; 
The March of the Men of Glamorgan. 

GERMAN.—O, Tannenbaum; Es kann ja nicht immer so bleiben; Will- 
kommen o seliger Abend ; Herzig’ Schatzerl; Auf der Alm; Wohlauf, 
noch getrunken. 

SWEDISH.—Na 6d mjunka; Min Far war; Karin; Wedding March. 

NORWEGIAN.— Melody in p minor ; Allegro in F major; Melody in a 
minor; Allegretto in G minor. 

RUSSIAN.—Melody in a major ; Schéne Minka ; Dreigespann ; Russian 
ii ir ; The Nightingale ; The Red Sarafan. 

POLISH.—Spming Song: Melody in 8 flat major; The Young Maiden’s 
Melody in a major; Melody in F sharp minor ; Kujawiak. 

BOHEMIAN.—Melody in B flat major ; Melody in & fiat major , Melody 


inc ry F 
HU NGARIAN.—Melody in G major; Melody in & flat major ; Melody 
in G minor. 
FRENCH. —Je suis Lindor; Lison dormait ; Une fiévre brdlante; Le bon 
vieux temps ; Délice de la vie; Rendez-moi ma patrie. 
ITALIAN.—O Sanctissima ; La bella Rosina; La Carolina; La Partenza 
Tic e toc: La Stella dell’ Arena. 
SPANISH.—Melody in c major ; Andantino in A minor. 
PORTUGUESE.—Melody in G major ; Andantino in a flat major. 
DANISH.—Tove Lille; Ridder Bryaning; Svend Vonved; Dronning 
Dagmars Dod. 


DANCES OF OLDEN TIME. 


English Dance (1577) ; Cebell (PurceLL) ; Pavane ; Passepied ; Sarabande 
Hanpet, Corgiui, Mattueson); Chaconne; Gaillarde; Gavotie 
English, Italian, and French) ; Bourrée ; Courante ; Rigaudon ; Gigue ; 

Tambourin ; Contredanses ; Minuets, 


NATIONAL DANCES. 


Country Dances.{Sir Roger de Coverley—Speed the Plough—The DVe’il 
among the Tailors.) Anglaise. Lancers. College Hornpipe. High 
land Dances.—(Lady Lucy Ramsay—Lady Nelly Wemyss—Gillan a 
Drover.) Scotch Reels.—(Miss Falconer—Greig’s Pipes—Clyde-side 
Lasses—John Cheap, the Chapman.) /rish ¥igs.—(Norah Creina—The 
Irish Washerwoman—St. Patrick’s Day—Garry Owen.) cossaises 
(1 to 6); Monferine ; Dance of the Savoyards; Tarantella; Fandango ; 
El Zapa Teado ; Jaleo de Xeres; German Valses (1 to 6); Swiss Valse— 
Austrian Valse ; Styrian Valse ; Galop; Bohemian Dance (Redowak). 
Polish Dances.—(Mazurka—Polonaise—Krakoviak.) Russian Dances. 
(Cossak—Vivace, in D minor—Allegretto, in G major—Ziganka.) Mod- 
davian Dance. Servian Dances (1 and 2). Roumanian Dances— 
(Hora Sentimentale—Shepherds’ Dance—Soldiers’ Dance.) Hungarian 
Dances (1 to 3). Danish Dances:—(Dands fra Turg—Taprisér Amager- 
Dands—Totiiur.) Swedish (Allegro in p—Totuur—Firtuur). Norwe- 
gian Reels,—(Allegretto in a—Springdans.) Latjend Dance Melodies 

a. 


(1 & 2). J 
MODERN DANCES. 


12 Landler, with Appendix. V. LACHNER. 

Valse Brillante. M. Moszkowsk1. 

Mazurka. X. SCHAKWENKA, 

Polka. J. Léw. 

Drawing Room Quadrille and Galop. E. Paver. 





Quarto, bound in cloth, gilt sides und edges, price One Guinea, 





«The Family Gift Book’ is the title of one of the most comprehensive musical publications ever presented to the world under a single cover. 
collection of pianoforte pieces, comprising Christmas music, pastorals, hunting songs, love songs, soldiers’ and sailors’ songs, patriotic hymns, 


melodies, dances of the olden time, national dances, and modern dances. 


It isa 
national 


The several sections spoken of above have been worked out with the greatest 


taste and Snfqment. and are creditable alike to the eclectic and antiquarian power of the compiler. 


“The ‘ 


ristmas music ’ has specimens of English and German carols, lullabies, and chorales; the ‘pastorals’ comprise all the best known and most 


admired among the compositions of Handel, Bach, Corelli, and others; the ‘hunting songs’ are no less comprehensive ; the ‘love songs’ commence 
with the ancient ditty written by Guillaume de Machaud in 1284, and finish with one, though last, yet ‘ First Love,’ by E. Rommel, written expressly for 


the book. 


The musical pictures of ‘ military life’ are mostly German; the ‘patriotic hymns” include the well-known national tunes of the chief 
European nations; while the ‘national melodies,’ or people’s songs, form the most remarkable section of this remarkable book. 
student and the cunious inquirer will find a feast of the rarest dainties, a solace for the present, and store for lasting reference. 


In this respect the 
England, Ireland, Scotland, 


Wales, Germany, Sweden, Norway, Russia, Poland, Bohemia, Hungary, France, Italy, Spain, Portugal, and Denmark are each represented by a number 
of the most beautiful and characteristic melodies peculiar to the several nations, melodies to which words have been set; while in the ‘national dances, 
there are many tunes equally beautiful which are employed by the same countries, as the ‘ Merry measures to which the light foot springs, in consort with 


the light heart.’ The 


“s ° 
1 





dances of olden time’ include contredanses, 


dances Landler, by V. Lachner ; a valse brillante, by M. Moszkowski; a mazurka, by 
quadrille and galop by the illustrious and industrious editor of the whole work, Herr Pauer. 


artistic drawing by Eggena, en; 
from some standard writer. 


as ‘a gift of the highest prize.’”—Aorning Post, February 4th, 1878. 


r gues, ch , sarabandes, gavottes, &c., and the modern 
ver Scharwenka; a polka, by J. Low; and a drawing-room 


Each section of the wo:k is finished with a spirited and 


ved on wood by German hands, in addition to which Dr. Dulcken has selected some motto appropriate to the subjects 
The binding and printing are alike elegant and pleasant to the eye, so that the whole book is a treasure worthy to be offered 
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8109 CZERNY. Etude de la Vélocité. The School of Velocity 
on the Pianoforte, comprising 30 enaaved Op. 299, net 
8109* The same, bound in red cloth ... oes net 
8110 —— 40 Daily Studies on at ove a wa 
8110* The same, bound in red cloth net 
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WOYCKE, EUGEN. 8 Noveliettes. ” “Op. ar: - 
No. 3. Twinklin, Stars. Morceau .. ooo 
4- Song without Words ... pa - 
PIANOFORTE DUETS. 
s03¢ Album Classique pour Piano & quatre mains, Revu par 
Max Pauer :— 
be III.__(W, A. Mozart, Maurerische Trauermusik ; 
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87201 oobi A Collection ‘of Organ Pieces. Edited’ by W. 
st °— 
Book 21. Prélude funébre, Marche oem and Can- 


tiléne, by Alphonse Mailly a net 


INSTRUMENTAL. 
VIOLIN AND PIANOFORTE. 
GURLITT, CORNELIUS. Petits Morceaux de Salon 
(faciles). Op. 146:— 
No. 3. Nocturne ... ene ooo ove 
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’ X. ScHARWENKA. Danse Polonaise 
. A. Rusinstein. Romance ... “ 
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Ossian. S25 Beschnitt ... ove 
Lovely S pring. C. Wilhelm 1... 
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TAUBERT, W. Cradle Song. Arranged for Soprano and 


0, by H. Heale 
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‘BOOKS. 


8580a SOUTHGATE, L. Description and Analysis of Mosz- 
kowski's “ a of Arc,” Symphonic Poem. 16° net o o 6 
AUGENER & CO., cones 86, Newgate Street, Foubert’s Place, and 
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FULL SCORES. 
GADE, N.W. Octet. Op. 17. oon 
SCHARWENKA, X. Symphony in c minor. Op. 
SCHUMANN, R Symphony in flat. a -' 
_— Symphony i inp minor. Op. 120 ... 
VIOLIN, 
MOSZKOWSKI, M. Danses caer 
2 Violins. Book I., 5s.; II. 
—— The same, for 2 Violins and Piano. Book 1, 8s. 3 
REHBAUM, "TH. Mondnacht. aperaned for 2 vl 
and Piano. Op. 24 ooo 
OCAL. 


21909 STOCKHAUSEN. I 
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. Weber. 
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